i

N Miscellaneous analysis




BIBLIOGRAPHY

I. Books and Articles

Barrett-Ayres, Reginald. Joseph Haydn and the string quartet. New York:
Schirmer Beoks, 1974.

Berry, Wallace. Structural functions in music. Englewood Cliffs, N.J.:
Prentice-Hall, Inc., 1976.

Churgin, Bathia. "Francesco Galeazzi's description (1796) of sonata
form," Journal of the American Musicological Society, XXI, 2
(Summer, 1968), 180-189.

Cone, Edward. Musical form and musical performance. New York: W. W.
Norton & Co., 1268,

Cooper, Grosvenor and Meyer, Leonard. The rhythmic structure of music.
The University of Chicago Press, 1960.

Cuyler, Louise. "Tonal exploitation in the later quartets of Joseph
Haydn," pp. 136-150 in Studies in eighteenth-century music: a
tribute to Karl Geiringer on the occasion of his 70th birthday,
ed. H. C. Robbins Landon and Roger E. Chapman. New York:
Oxford University Press, 1970.

Davis, Shelly. "Harmonic rhythm in Mozart's sonata form," The Music
Review, 27, No. 1 (Feb. 1966), 25-43.

Dickinson, George Sherman. "Analogical relations in musical pattern,"”
Journal of the American Musicological Society, XIII, 1-3 (1960),
262-269.

Dittersdorf, Karl von. The Autobiography of Karl von Dittersdorf, trans.
by A. D. Coleridge of Lebensbeschreibung. London: Richard
Bentley and Son, 1896. Reprinted by Da Capo Press, 1970.

Einstein, Alfred. Mozart, his character, his work, trans. by Arthur Mendel
and Nathan Broder. New York: Oxford University Press, 1945.

Feder, Georg. "Similarities in the works of Haydn," pp. 186-197 in Studies
in eighteenth-century music: a tribute to Karl Geiringer on the
occasion of his 70th birthday, ed. H. C. Robbins Landon and
Roger E. Chapman. New York: Oxford University Press, 1970.

Hertzmann, Erich. "Mozart's creative process," pp. 17-30 in The Creative

World of Mozart, ed. Paul Henry Lang. New York: W. W. Norton and
UO. pine ., 1V965.




Hoboken, Anthony van. Joseph Haydn: Thematische-bibliographisches
Werkverzeichnis, Bd. 1-2. Mainz: B. Schott's Sohne, 1957.

Jahn, Otto. The life of Mozart. Trans. by Pauline D. Townsend.
London: Novello, Ewer & Co., 1891. 3 vol.

Keller, Hans. "The chamber music," pp. 90-137 in The Mozart companion,
ed. by H. C. Robbins Landon and Donald Mitchell. New York:
W. W. Norton & Co., Inc., 1956.

Kimmel, William. Music and the structures of being. Lecture outlines
for U826 "Philosophies of Music; Problems in Music Aesthetics,"”
CUNY, Graduate Center, 1974, 1976.

King, A. Hyatt. Mozart in retrospect: studies in criticism and bibliography.
London: Geoffrey Cumberlege, Oxford University Press, 1956.

Kirkendale, Warren. Fuge und Fugato in der Kammermusik des Rokoko und
der Klassik. Tutzing: Schneider, 1966.

Klein, Deanne Arkus. La naissance du quatuor a cordes en France. PhD
dissertation. University of Paris, n.d.

Koch, Heinrich Christoph. Versuch einer Anleitung zur Composition.
3 vols. Leipzig: A. F. BShme, 1782-93.

Kochel, Ludwig Ritter. ' Wolfgang Amadé Mozarts Chronologisch-
thematisches Verzeichnis samtlicher Tonwerke. Weisbaden:
Breitkopf & Hartel, 6th edition, 1964.

Lang, Paul Henry. "Mozart after 200 years," Journal of the American
Musicological Socisty, 13, 1960, 197-205.

Larsen, Jens Peter. "A challenge to musicology: the Viennese Classical
School, " Current Musicblogy, No. 9, 1969, 1@5-L16.

La Rue, Jan. Guidelines for style analysis. New York: W. W. Norton &
Eo.; mc., L1970,

. "Harmonic rhythm in the Beethoven symphonies,” Music Review,
XVIII (Feb. 1957), 8-20.

. "Significant and coincidental resemblances between Classical
themes, " Journal of the American Myusicelegrcal Society, XIV, 2
(Summer, 1961), 224-234.

Lorince, Frank E., Jr. A study of musical texture in relation to sonata-
form as evidenced in selected keyboard sonatas from C.P.E. Bach
through Beethoven. 2 Vols. PhD dissertation, The University of
Rochester, Eastman School of Music, 1966. Ann Arbor: University
Microfilms 66-5424.




Lowinsky, Edward. "On Mozart's Rhythm," pp. 31-35 in The Creative
World of Mozart, ed. Paul Henry Lang. New York: W. W. Norton &
Cos., Int. , I9566.

Mann, Alfred. "Haydn as student and critic of Fux," pp. 323-332 in
Studies in eighteenth-century music: a tribute to Karl Geiringer
on the occasion of his 70th birthday, ed. by H. C. Robbins Landon
and Roger E. Chapman. New York: Oxford University Press, 1970.

. "Haydn's Elementarbuch: A document of classic counterpoint
instruction, " pp. 197-238 in The Music Forum, Vol. III, ed. by
William Mitchell and Felix Salzer. New York: Columbia University
Press, L1973,

Miller, Hugh M. "Beethoven's rhythm: some observations and problems,"
pp. 165-174 in Essays in musicology: a birthday offering for
Willi Apel, ed. by Hans Tischler, Bloomington, Indiana: School
of Music, Indiana University, 1968.

Moe, Orin, Jr. Texture in the string quartets of Joseph Haydn to 1787.
PhD dissertation, University of California at Santa Barbara,
1970. Ann Arbor: University Microfilms 71-11482.

Newman, William. "The duo texture of Mozart's K. 526: an essay in
classical instrumental style," pp. 191-201 in Essays in musicology

in honor of Dragan Plamenac on his 70th birthday, ed. G. Reese
and R. G. Snow. University of Pittsburgh Press, 1969.

. The sonata in the classic era. Chapel Hill: University of
North Carolina Press, 1963.

Nordgren, Quentin R. "A measure of textural patterns and strengths,"
Journal of Music Theory, 10, no. 1 (Apxil, 1960), 19-31.

Oster, Ernst. "Register and large-scale connection," Journal of Music
Theory, 5, No. 1 (April, 1961), pp. 54-71.

Ratner, Leonard B. "Ars combinatoria: change and choice in eighteenth-
century music," pp. 343-363 in Studies in eighteenth-century
music: a tribute to Karl Geiringer on the occasion of his 70th
birthday, ed. H. C. Robbins Landon and Roger E. Chapman.

New York: Oxford University Press, 1970.

.  "Eighteenth-century theories of musical period structure,"
Musical Quarterly, XLII (October 1956), 349-454.

. "Harmonic aspects of classic form," Journal of the American
Musicological Society, II, 2 (Summer 1949), 159-168.

Rosen, Charles. The Classical style: Mozart, Haydn, Beethoven.
New York: Viking Press, 1971.

. Sonata forms. New York: W. W. Norton & Co., 1980.




Salop, Arnold. "Intensity as a distinction between Classical and Romantic
music," Journal of Aesthetics and Art Criticism, XXIII, No. 3
(EpringTR6Y) ; -389=371 .

Schachter, Carl. "Rhythm and linear analysis: a preliminary study,"
pp. 281-334 in The Music Forum, Vol. IV, ed. Felix Salzer and
Carl Schachter. New York: Columbia University Press, 1976.

Schmid, Ernst Fritz. '"Mozart and Haydn," pp. 86-102 in The Creative
World of Mozart, ed. Paul Henry Lang. New York: W. W. Norton &
Co. , tnG.,; 1563

Thompson, William. "Style analysis: or the perils of pigeonholes,"”
Journal of Music Theory, 14, no. 2 (Winter 1970), 191-208.

Tovey, Sir Donald Francis. "Haydn's chamber music," pp. 1-64 in The
main stream of music and other essays. New York: Geoffrey
Cumberlege, Oxford University Press, 1949.

Webster, James. "The chronology of Haydn's string quartets,"”" Musical
Quarterly, LXI, no. 1 (January 1975), 17-46.

. "Towards a history of Viennese chamber music in the early
classical period," JTournal of the American Musicological Society,
XXVII (Summer 1974), 212-247.

"Violoncelld and Double bass in the chamber music of Haydn
and his Viennese contemporaries, 1750-1780," Journal of the
American Musicological Society, XXIX, 3 (Fall, 1976), 413-438.

IT. Scores

Dittersdorf, Karl Ditters von. String quartet in B flat, ed. Wilhelm
Altmann. London: Ernst Eulenburg, Ltd., n.d.

Haydn, Joseph. Streichquartette: "Opus 20" und "Opus 33," ed. Georg
Feder and Sonja Gerlach. Reihe XII Band 3 of Werke. Published
by The Haydn Institute, Cologne, under the direction of Georg
Feder. Munich: G. Henle Verlag, 1974.

. String Quartets, Opus 33, Nos. 1-6; Opus 76, Nos. 1-4;
Opus 77, Nos. 1 and 2, ed. Wilhelm Altmann. London: Ernst Eulen-
burg, LEd., nb.d.

Mozart, Wolfgang A. Ein musikalischer Spass, K. 522, ed. Hans Redlich.
London: Ernst Eulenburg, Ltd., 1955.

. Streichquintette, ed. Ernst F. Schmid. Ser. 8 Wrkg. 19,
Abt. 1 of Neue Ausgabe, ed. The Internationalen Stiftung Mozarteum,
Salzburg. Kassel: Barenreiter, 1967.




« ‘String Quintests; K. 206 (516b), K. 515, K. 516, K. 614,

K. 593, ed. Rudolf Gerber. London: Ernst Eulenburg, Ltd.,
1934-36. Miniature scores.

The Ten celebrated string quartets, ed. Ludwig Finscher.

Kassel: Barenreiter, 1964. Miniature score.




/ 2 e
p (H‘l .
0 , @D N k-
| b 2 G — i =371 0
rop 1 — £ j i / _ ojn ., . w
v Il =S _ f $ 1% | b =X Lk
I A o , . * - 1 ﬂ. ﬁ.
' \EJ‘ ¥ J / * nTlllll —— L )
c 9 e \ Bad 4
_ : _-v T e 5 . & Lw ( f.h-.
| _l.—. B3 C el Q. \ i i J N
_ ——% P Jﬂﬁ » \ % - b B ™
S ﬁ + ~ il g
_ - By l_h.ll rr%.w K f. lmfu ot [y h
.-\.lI .r.d.ﬂ o e 7 3 % o ¥ —+_|||. 4 | al
: ﬂ..rrfuv Y ' ﬂvﬁ 3 Lk nrau
[ ﬁIl ¥ : ,A “. ) ¢ ” 1 .fmll o - =
- LW ¢ iy —...a g =Nt 01. X
e £ T.III 1 o [+F ! jre—f I T ¢\
I | r 7 o g -t L 4 + /
| N VS
_ .M_w — || | # - J 7 h il v 1Y —
J - b a | - e — Ar
444 Pt @
| ..!W‘m.r_.‘ [ 3 Ilwk TL Lt .h|\u .HHKA(.\llI: e — H..v
' B - » IMI‘ et Alhiﬁui \& Q/ hﬂ.".lﬂ'l =
%) o ¢ == i . A .._ﬂ
NG H— 11 H Il
*d \ﬁ = —f RIS —— "l I
4t NNy _H b
— \.dj 9 - IVL u ALI}I
/7 - -L gl Ll’. 4 il -
2 ..\,u A * i j 4 J
A 417 - |
LY " N [ o
T - 8 | 5 Al
\ s ﬂ. - - RY -
o A i ) -
- < 1 i i . i h
< i # Al i =T Ll L y
8 4 . I — el & .l%\ | (vl R
i ‘.r w0 - : v - i) -MH IIH.' H
e | X — e W ! .
. 3 = E —-{T’r 1 )
o . s uu.mf \u ; L v
A L I i (A
e % D B34 | @ E 10 ENED m
gl A5 »
- = -
> 1 b B .197 DN anw. - gu.,ﬁ




o b

&

1T

N
_ - _ i -A _ ’ W === Iﬁ.ﬁw l\lliilx., \
S—rt o 1l _ |11 &Lw (l— /
h .,nﬂ - _-‘ + ®
. * #M _ it Dﬁ._ k/
- _ v»“.:c__ L !
by — = L = ol | [+}——
,. T _“11 1 i -l
‘| y - - ﬁ .
™ -+ /
| = LjERE
3 il s
B | , p ; . i
= e l— o
! b3 r: 4 _ 1...“.41
3 411N z <HERIR e { |
| | P | | ; bzt | ] |
» ) Tl | (i .ﬂu W.,_ *.v ~
\ + A = | ‘_ 1 r | _: | =5
-\ Wi TN i it it L~ L A i1 t“,m 1
AAEA 1 1 11 1 1 e 11
4__ Iu__ ._ | | e _,_, /.,,_, ,ﬂ — Alm |
i | .* 4,_: “__ e [ | LA ...,,, ! il Ny i1 .W# il b | |
|: &1 bl | T 111 +111 WESE | “._: iTi1t L 3| i
< "] _ — I |} | Lo ;.: < | ] 11 H HIL
i Rl i | = = 2 L 26 I
2 ||| | AiM - . (| I
| - J411 _ I ot [ ] [ | i
1| I H{l| T ﬂ _:f T M _4
AT 11 S A
i ,L__ _* - _,:M .‘_“_ e | v _ \ _ v_
LT 11 N H HI N 1 WAREE 4
it T il S 1 1
_ | it TerLe 1 = Ww¢4h + I ,_Wik { _ _ R*
11 RN E! L,.:_p = 1] ] [T | | 111 -
(U8R AR L Fe L] (111} || | 14
== 1 o 53] (l_i_li._\ -




S

-

A
r

[P

~H4F

!

— qi\l.z

3

L)

3] I:\_‘ i

-

o9 =

1
B3
Lt

Wy

L

[

— ks

q* - ‘af

o,

ey

or—

1Y

s
| ]




T |

2

i
aia ¥

]




(&1

g B

i

1174 I
— W e
B i | = ..AL e
e LB T
L A + -
’ || 48
45 &
o - ~
el = E
> +*
. nT ~ .=
- lrn —
bhr‘ - hv
T PJ 3
-0 1
o -
- L) n .
A
| 2 -
b -
-
i &
—l (& » [ ﬁ .
.
—
J et
-— [~ , R *
ps
ls .Mm‘ jom
4 -
“ o [ rm—y
-3
Y 6 .
=
: M
T |
W e
b
#xmw 1]

<

-

e

’

&

=

P
-
34
- T——
ESE
T E
L
e
-
B b e——
AHF.
5 =
T







3

[ 2

o)
'L
Lo
( [
Kl
|
'
{
-
i\
*"
R~
o
-
-y
™ “
/ e
A\
“,
i
ﬁ !
s
'
uﬁ >
L=
EelT

S 1

Stm







r 1 1 &
c——— -~
1 ﬁl 4.
\ ¥ -
p— B
ot e/
x‘ i
4 |
~\ M
-
)
il
\
17-v 0
44
———ie I 41u
— 2 o + >
49 \
[
4 T
S o
- =
N =
. | ¥
e M
PR v
{
— 4 - 4
=
L L3
- T
A!‘w J!!vir T T
N
-~
e 4=
). «
i

i

=
-

3 e

L

‘;‘

L

[ 4R

-

&
: 4

13
]

Litha din L8 A

mu NUMBER 1
12 Stave Mediom

T
05§

gl

p
|



A L]

L

Q

,T,

s

-

——

=

—_— | ——
N
4! Ik
—
2
“f
-
E o
s:8
¥
e ﬁ.
K
’
-

| . ]

L

B

g

v

’ll
'y

I ¥

e

gp—
T

R

il

™S

vl







» bs

Py

i

o s




I, 2 |
. |
o 1
4 .
v
]
T ,
e 1 \
A ’
& !
+ {
I |
)
2 j
jﬁwl\
r/, pe i
B \
-
(-
- ,,.i
= JRI
4!; - an
oo L ". Ll
- ﬁ ..u b~
n - A .
i ‘“‘ !_f -r
. o .
LA}
Uite HEE:
=




- -

- e

—

-

1!’ -—- -

ik

"3 :
\ N T X A
| NN ’N‘ \ /\ ! i s q =
;f = e e ae - lnf q * >
- = Ly T
== i
U —I - —r— l """"
. L -
B
'
7
; L
itz
| j
"
‘ .
‘ ~ —

ND. ZB5285 BMUTNE MATTER UNIT = A B DIOK COMPANY, CHIOMNE, =

RAM B Joquic T pospoitn” Wi,

.J41




d]

b S |
2 ' 38 ¥ —~_j
/ 1 (Bl o R o e B S > \
— - == l/—ﬁ I\"I TR == T
- S e . e A .8 -

%‘ ——— T - 5 . s
' | “Eal 1 = r‘ -:‘\ 3" i \\ -
.T\¢ 4‘\\I\I\ﬂ, 'l A "1‘?51\3/?{: > 7 \\AJ
R e e A e e
—— hd =l =t

s | g | T
1 Fo—
: =
#hﬁl—* | | ra . { 'r! R i—
. - ; S e ' — 5 b . ;ﬁ-} : ﬁ‘*‘&’ —
-+ - = Ny ) \| \' \ \ - ey

N 2 |
R Vi) \ ,
e e sl deda
— - r'
- \/ ]

:AM &qo

MO, Sha008 MUSIC MASTER URIT ¢ A 2

(wl,

DICK COM™ ey, Lioenr









M«wbo CJ—‘\N‘CA

N &L

é&-)—v-u-o LM Juw A -

(wAde conmt from = W

cond Rl & Co— Frbt el

i
t

T Jowrn A ccalld -

E —

R(._-a_7w~b ¢ JL\—'-/Lf.

e Chood & e
The, .  awpedt C? S\}
(,)\,.\W“‘\ -(_‘ QM \I,CM







