
~: Sy{{a6us and{ecture materia& 
for 9I[ovad(dass 



d its llNtt&&l.lIoAQi)j· 

QUEii' S COLLEGE 
DEP TH "" OF lUSIC P DFESSOR 

I 

8U1'Tey of the course of the de elopment ot music in the Ran ssance; 
the sacred and secular institutions that made IllUsic. the r related 
tyoes of music; the areas of activity wi:th particular ttent on to the 
norlham and southern centers and differences; the _01 5 of oeal d 

strumental music and their social backgrounds .. 

II	 The significance of form and structure in Renal sane music. Emanci t· on 
~m the rieidities of the ~ed!eval concepts. The signific ce of t e 
o dinary ot the Mass and the role it played in the deve10pme t of musical 
thougbt. The nature of the motet and its importance in structure concepts 
of mU9ical unit.y. Imitation, repetition and fugal procedures. The d 1­
apment of tonality. The change in the church modes. Iusice fict.a and ts 
role in musical structure. Comparison with the additive compositional 
techniques of pre-Renaissance. The role of counterpoint and harmony. 
IIFamiliar" style The evolution of the score. The new unit and its 
hiBtorlcal significance. 

In. resaion in Renaissance c. The significance of the te:1;. CompariSo 
ldth text treatment in the 1 th and lLth centuria. rlord painting in t e 
Maas. The rise of the motet. Textual reflections of Renaissance lUe and 
thought trom Josqu1n to the end ot the 16th century. Poetry wr1.tten to 
be et to music (poesia per II1USlea). The rise of the madrigal as an ex-
pre sive genre. Word painting and feeling intensification. Attitu ot 
theorists to relationship of music and words The role of dissonance, 
chromaticism, and muslca ficta in text expression. Musica tic a, symbolis n 
and "double aning". 

IV.	 Human1.sm and individuality in Hena1ssance 11usic. The attitUde to classical 
antiquity. Greek music, its investigation and meaning. Settings to texts 
by Horace and Virgil. The Platonic Academies; Plato and the concept of 
ethos Declamation of text; Italian and French de e1opl1lents Criticism 
of Gregorian Ch t. The rejection of rigid forms of the Ars Nova. The 
jectlon of the tas firmus and isorhyt.hm. Freedom from the domination 0 

vocal music. break from the authority of the church modes Reject on 
ot Pythagorean tuning. Rhythmic freedom. 

v.	 The new world of sound in Renaiss8l1Ce music. Tone paintingJ the d seri t1 
chanson. The awareness of vertical sonoritie ; .t'auxbourdon. fandJ.lar atTle 
New dimensions. The increase in range, upper and lower expansionsJ the 
development of large vocal choirs, and the increase in lin It oie sit. 
paired voices and the de elopment of ncori spe zatl' be1'ore '1111ae 
after; historical consequences. Tbe rld of chromaticism. 
new vi.stas. The further development of new 1nstrum ntal colors and pos 
bilit1es. 



2 ­

SIC 14	 AP 1962 

VI	 Uni alitl and .fusions Re 189 ce music. The mixture of the wordly 
and the religious 5ecul eources for religious eomposit ons. The 
parody ma8S and 110s meaning. Double meaning. Recognition of the secular 
po r of music. Fusion of the popular and the art s~here = macaronic 
texts, the carols. laudesl, and the vUlancico. The role of town m sl ­
ei s The popular dance and its deve1.oplllent in art lIlusi.e The frottol 
and its !'usio with the d1 ciplined cont.rapuntal an of the Fleming. 
Aesthetic fusions Italian expressiVit,y and flemish struc d linearity. 

VII.	 ental. music in 'the Renaissance. Social tunoUons of instruments. 
Comparil!lon th the Middle Ages. "Suonare e cantare. Th 1nfiuence of 
muslcsl structure and un1t7 on 1.ns1;rumental. music Ornamentation and 
the development of virtuosity. The mergenc of new genre; such as, 
the ricercar, fantasia, canzona. The variation ·technique. The innuenc 
of the dance. New concepts and historical significances. 

VITI.	 Summary. II1storical. tenev. Concept of "scboo1s11 and yles. Re­
evaluation of the tam, "Rena1ss ce" as applied to Dlusic literature 
and the arts. The doctrine ot "ethos-pathos" as applied to 1400..1600 
The pivotal ro1e of "Hen aIlce" music in the history of the music 
of l estern Clv1lizat1on. 
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GENERAL BIBLIOOHAPHY 

Reese, o.	 Music in the Renal ce 

seier, R. usik des Mittel ters d der R naise c 
Bukof!ae • t-IQ Studie in edieval and Renais nc tusie 
Danso and pel Harvard 111 torleal tholog)" ot Mu ie, Tol. I 
Einst in, AU'red The Ital1.an l'!adr1g 
Fellow , E.H. The Engl.! h Madrigal COIIIpOs rs 
tang P.R. 11u e in W stern CivU z tt 

a Musique Instrumentals de 10. ?..en<'·",,"u·,.......
 
us que et. Po~sie ct 1 XVIo cle. (coll ion) 

..............sky. E. The Sec t Chromatic Art of the Net rl de Mo t 
Lowinsky, E. Music in the Renal ane 
Lowinsky, E. Tonality and Atonality in the Sixt enth Century 

." Oxford History of Music Vo III 
Pirro. Andre La Musique de la tin de nvo 8i.~cle a In fin de XVIo 

Sac , C. History of Musics! Instrument 
Strunk, O. Source Readings in Music History 
\ oodfill, .1. Musicians in English Society 

Also consult 

1.	 Re erence books (Harvard Dictionary of Hueic, Bsker s Encyclopedia of 
Musicians, Mueik in Gasch chte und Oegenwart. Grove Dictionary or 
Music and Musieians etc.); 

2. Monographs on ind1vidual composers, e.g., Palestrina, or Las J 

3. Books on speci!i roms or genres, e.g. Nelson-History of the Var1ationJ 

4.	 Numerous article in Musical. Quarterly. Journal of the American Musicologic 
Society. etc. 
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Partial List of •	 endE d Readings in Art, Liter ture & Cul:tural 1° Ory 

n renson B.	 ABst etias and Hi tor,r 
rensan, B ltal.i Pa1ntera of the H.enaissance 

Castiglione B. The Co urtler 
Caz , L. A H16:.cry of French Lit rature 
Fer· n W4 The 21 ance in Historic ThoughtJ Fi e Ce tun 

ot .rn rprets:t1on 
Fr ' E~k to Breug 1 
A So 01 Hi ory of 2 
A Do IleDtary Hi 0 

brect t Dure 
Me in the isual Arta 
The Ren sane 
Book ot · nch Vera 
Book of I~alian Ve.r 

e C 0 \V8alth or Art
 
Scott, G :Jttre-r T Arc cture or H
 
Sixteo ':.n Century Englisb Poetry (Ed1t. 'cClure)
 
S anth C ury Engl! h Pros (Edit. H~ knecbt)


* T -:. Age of .urs The Rends ana Pbi.:.!.080p rs (De SantUlana, Ed.)
* ~ Rena1 21 ce P' OsOPbT or Man (CssB1r 1, KristellerJ Ran 1 Jr. J Eds.) 
~"	 V 'Y s ot the l\rtists 

W'illdna. Ernest .A Hi tor.r of ltal1 L1terature 
WoU'rlin, H. Claas1c Art 
S1Pher W Four Stages of ~'lena1ssance Styl 

* Availab' e in paperb ditiotUl. 
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