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C\innotaliQll are those that Corm the emuracing diatoltic Echard 
pt ;bY"- 'sing ultimately to an A cho-d; .he remaining construc­
Lons, b [nIP).ll''. in 'the realm of chrom;,tic extension, arc best 
heard in their simplest ~nterv:ll cOffilotatlons, 'lOW"YCr 
In n.Jl Iy ·!ley migl' bL subjected to cl'n·.cal e~:amination and 
appraic:- '. A (~hl'(lmntic ~:-:tr:.ndin!5 ech71ifJue l:iuch as this often 
brim~;; into kaleidoscopic j,l....iaposilion ('honls whkh have other 
SilLltlt" r ;:,,,uodatIon;; find 611Tl'01JnrIin~s. IntI' 'fal meaning; 
tem! '() slll'IJIlit to the simpler ~onnotdions ()f such llrigins. Of 
COUl'se, tIle nrnly'it ·wb) put'sue", Iris ana1JC:is i.l 'rms of as­
sociGted vrif, in3 ...ill end with a patchwork of Illrmonic fuuc­
tions never I"cJ.I'd, keys neve..' reprc.::;ented, .'1 nd a passage not 
nnalyzecl. 
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Conte:~t'S maybe broad ancl inclulii','e or nal'l·O··V 1.nu immediate. 
I'he:.. maJ' comprise a total co apos;.' iOIl 0(' n ~empor.l 1"11.1 sep­

arable part of it. Contex1.ual- f~.ctors that ':'11;lu~l1ce the evalua­
tion of a detail or a tecluuque inevitably combine both har­
monic and linear f')I'CCS. He:lce lhl'! chord an. l)"o;t who bestow::> 
gratuitous Roman numerals on verl'cal llch!ls, 'ImI tIle linear 
anal.yst '.\'no l'esol\-es all in terms of horizontal drives wiLl 
only crc;:.te bngenlinl problems Lliiferent :rom those evoked by 
Ule music itself. 'rhe one will he of lit, k 1elp in ansv:erin 

questions about why chromatic chords, often VtiH'Y strallgll bed­
fellows, can move to .:lach other in such slriking but convinc­
ing sUl.cession; the other will be un:lble to tell us what it is 
that binds the lines together. fhe succcss(ul Chl"Ornatici 8t 
must he pi epa,cd to recognize linear and harmonic forces in 
bOUl broad and imm,~di;).te conl~xts. , 
Bej'ond this, man' 
'\"mong these are 

One simple demonstration of th~ clarifying role of immediate 
xt in \'Clatll)11 to th£. details of a passage \'Iill serve to 

summllri,>:,~ th~s(> PQints. 'l'h~ bars '1uoted in E:mmplc 24 :\re 
s)·mptor.latic of much 01 the music of the end of the 19th con-

U 'J ill that lhe chl'omnlic element :s~rv,~s a,'-' ~ kind (Of C:lUll<'.llg 
c"!.1!'ntmd !'Ipl'lictl ~o a diatonic ll'amew)I.'k Chieily, his is 
cl'u'omaticism by lntel'[JOl.ltioll, the only chromntie l~ephce­
ment being. the GU 01 b.\r 1 '.~ hich laJ,es tlw place oC a diatonic 
G~. 

l11~ cht'olOatkist might well a ..k '1ucstiOTlS ;,!bout the chords In 
bar 2 and llte second hall of bar a. Fatal ,\lId be any sttCf"lpt 
to answer stlch questions Baldy in terms 01 the rormations 
~h~mselves, Th.. VuriOll:3 illm;tralions f)f F.;(amplc 25 aim at 

>:plaining all de 'til:! ill tel'rns \'f vedicall..nt.! hori~ontalnorms 

nd 3. it'nmc of l'Cfel'ence Fl"Ovidecl by the enUl'" passa.ge, Ex­
m!lIes l5:t [.nd b fll"csent th-~ harmonic h~lsis ann the linear 

, ,c::;is with it:> exienJed duub1e n 'tohbor; Examples 25c and d 
introduce a critical extension or the U chord, firsl dio.tonically 
:>nd then chromatil:''\lly, :'IS it see'",; tls way, in the n:wner of 
well bel-)a.ved IT chol"ds, to the V. Example 25e, now close to 
the or~ginal pa:;sa~e, prsrmbi rhj'tho:ic and metric features of 
impcIlance. Note the I"ole C'lf Db in bar 2 ;1.S an accented pass­
ing tone: the chord created by this rhy1hJ"!lic-linear accident 
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should never be given a Roman numeral name. A thoroughexample 

1­

ass designation willl:>uIfice. The same remar\<s apply to the 
rhylhJ1lic-Jincar derivatives at the end l)f bar lhree. The 
brackets above bars 1, 2, and ·1 are intended to point out 
paralle1 constructions. Throughout 'Ex;..mples 25:~ lo d. III 
varltHl!'1 note v<lluc!; 'l.nd slurs r,~Icr lo tiUrel'lng r:\! . ·'s of 
,;;It'\l~ltll' \1 i Jnifk" tlce and lo gt'oups of noles that en.cry Qut 

xtenclin! mifisions or tha.t form parallel relationships. 
Cesar Franck: Symphony in D minor ··t mvt., m.'122-127) 
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Pdul l!1ndti'lllth, I" C ft or :.llUilcal CompOSition. Book I. p. '19. r ... by 
rlh"r~,l cncel. (t\, loCi e .. :.Iusle Publishers. Nr.w Yor\<. 1945), 
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