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Lasc te mi morlre! 
ch volete va , che mi con 0 e 

in cos ur orte, in cos r n m rtire 
as "ate mi morlre! 

Leave me here tha I may die. 
nd she Id you ish, hat cemfo t could you ve m 

i so h avy misfo tun , in so reat a rna y dome 
L ave me here tha I may die. 

eve 

emme e gl'o "7 
sacci e mi d vor ? 

v a1 

you 0 abund n ly swore to me? 
you promi ed to B at me 

c on my head? 
th e th j w and 

• 
OU so 
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of he 0 (t e upp o vo ce and th 10 e toe), 

and h 2-3 s pens on t e ca 0 an the .a s, 

at 1 u he he' en y e n o's ha i g a re d 

r ached th bas of 01 t on ythm'cal 

spe...n. ...U& are th air y he sheer ength 

o the ot o ott d ha f in th upper vo c s 

and a ha ote i t e bas as 1 the r 0 it on 

- is the ne (tac u ). 18 the ha monic rhyt 

stresses e ,2, a d J of the first mea ur J a ·tt e 

e on beat 4 (owl o th ure 0 the r solut 0 of 8 

pen on) and finally next a in on b at 2 of the folIo ­

i me 5 e ( • 2) 

~he sk ownwa ds, and a such in rds to a d the 

other volc ,of a four h on the canto and qu to make th 

plea that uch more so per onal, s cia ly with the s-

pens 0 on h 'mo' 0 'mo ir ' (la e g h note 0 m.2). 

(The effect of a majo c or rna or on 0 e' is one 
.of enhanc m nt, t dO nu ion. er 1, thl s not 

s m Ie case of p y a 0 sad-m or. ) The f na y 

th t , orire' ca t fur the expre s d, 

yt c 11y y o I' I' ( he harmon c h hm slo s 0 ) . 
e s con mor en plea be 1 s °th the sta k D 

nst th ined or a the fOI d 

i de ce dO 0 t o. hi s 0 mOta d On th t nor, and 

h t, t e ba s. lIe th ass eg n it 

down ard ourth, h canto n a qua _onv I' 10 I mot ve 

ascend and OIls m nor hiI'd, -D, folIo ed by (m. 5) 

alto' 
6 

-Bb (t ough ot as 1 er 
an imitat 0 ou hout th s cond 



h If of he harmon c rhythm stays co ata t as qu rter note 

drive on ard 0 ove four meas es. hat slo s us do are 

th feeli th 'e ar a pro ch ng the ca enc (ach" eve 

by the movement to m nor - he F to # "n th alto, m. 5), 

the whole ot mo on in the a , d mo t mportant, the 

canto's mo • 

The ir t our mea e of the st sectl0 are 

( a co ra unt 1 pro on at on) h·le n the second 

half e ov n 0 A ( here Ive really b en all
 

10 ) an f1 lly to our ton c J , n m. 8. T
 

m ta t
 o t t e the 1 

m. 1 2 and 7 rhe . on eve "I ustrates n 

mon c frarnew'or t e 2 J, 4-J, d 7-6 spensio a e 

e ntial y h -3 (qu"nto ,tenor ) becomes • 

the 4 ) (qu to to d ba A) i h the add't"on 0 the 

oot, and th 7-6, h oh ere y nve sio of the 2-) 

(qui to to.... be ow ). 
h ct on e inn he irst h f of m. 

8 and ast ir half or m. 15 or the 

10 fer h ee h e em nt e­

verd I eatm the rou he h rmon yth • 

dd th t fi re 0 1m tat on th to and 

, e ha t e urn 0 al seven at gh e hth ote J 

fo o by l, J ~ , ,I to so" t down. he ho pynes 0 the 

tho t fragment (1 n 2 d 3 0 the te t) 1 efl ct 

in rt nd op mo de:SC1:,j be above. y c 1m 

mom 1s pprop t 1 nou h conforte - m. 0, 1 -

t e ter no e igns. a tel , howe'1er 
l' ) 

n m. 12. e e ae o e n 0-· nd of 0 o. T 
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o 

o ce and the tonality as a nd cated earl e , h 

s ifte 0 ourth. s a re It the bass s qu te low 

in ts r e nd o tev d able to ully utilize he 

ra e a the 0 her voices. Th same rh hUlJ.c ploy are 

u ed he a n , the same types of suspension • Indeed, 

"the "t s iden cal ut r t ose thi s that arise 

when one adds t 0 extra vo ces, and some startl ng new 

• Com m. 20 w"th m.9 - the half-d"m ni hed 7 5 

now f' led out; m 2) i h 1) - e kno that th"s 5 ot 

half-d "nished 7 but rather a _ a no 7 cho d; a d 

t"c y .25 and m. 5 - t e C# remove the am guity 

a and m.15) d 11 u ha ha 

"d ieal y a and at here an 

. , fa is 0 ith a pIa I-like cadence 
6 

even sam a do stuck in for ood measure 

( pe - c lly m as 25, the otto four a ce ).W a us cl 

c u e 0 he th the pre 0 ect'on 

th ear, for mo a on at t tar of Btl , 
e p c s h ope of h sect on to beg k'nal ...... 

jo t t i le e forced back, n m. 7, to A, 

c to the inev" of e grief str eke 1 a ­
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chatlge o vo c s scan m. 3-5). par 

mov h on 0 he t or ea e 7­

( ne 2 0 he text) cally a he op ng 

sur • 

o 

ss 

, a ho h n th 

or 

s 

'IT ( 6 ) to g 
3 

on ev rd' 

an..LU\LJ.'Q we 1 ( h tenD 1 n 

m 6, te u nto ( 7- 0 

i e ctl b the teno m. 8-1 ). 

o o r se her as e h to a 

er extent. 

sec 0 is q e d c a ato y, c 

e t no 0,• 

o	 t 0 t t· e h r c a ( 

i ect a mple s (can 

o 0 a on 0 D. e y c, .8'., ,h 0 s ~ th 

te t a e r o f on e ot e , fir the tenor 

d then a ed n h 0 r vo1 • The 

th rhythm m. 2, J and then a in in a s ed 

ore o m (both rhyt 1c ly an t 

e t'm s) m asure 4 6, rna e 0 u t 

a	 xpres i 'nte etat on 0 h te 

hou h the nex e 0 xt ( 'ne 5) rn h e t 

on eve 's too ens t·v no o z th t 

e o 1 for th la t t 0 ha ee , 
h' t r reta on, t t form 

o	 ente ce, 0 doe t e m t r 1 

\l \,',1), hythm c n t music (l .1 ) I e re 1 

t o t d h 1 note on { ha 1 

e 

of he 0 t of a one, 
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ai s t o the and hich ve 

u h ca e, 

o he 

e e re v	 6 it. na c pion 
4 

mple 2- u p nOon. 

It 0 h h n e t mu c, 

etween th. e meA~11~PS (2 -3 ) com! 

s ct on, d it a c on un 0 i If due to 

leI" ty be een co n d 

o h c 110 s t T ese na o on a 

ove 

n t e men 0 text b n 

e 0 m·o) 1'" h 1"', yl 0 1. n , th 

i 10 1'" four ts o o or ost 

o oa a 1 occ 

c on or he m d Ie t e o'c ,quinto 

alto, and teno (t en.or as nd' c te erl'er move mo t 

deron t ly n an harmonic fa hion and °t	 ears a 

re mbl c to 28-30. pee f cal y, t e 10 t 

a c upl ca e the bass not (of m. 28-30) an octav 

i er, hile he 1"'0 e s on starts out s mply C m jor 

(	 m"''''''''"T',g 8 th a simple ,yo ecall, nd 

e.tensOon, C or ell) d ds 0 a m or 6 
:3 ore descend	 major. 

h and anna' weep n s 

e lec d 0 n spe de up h rmo ic 1'" ythm (.r 1. F. ) 
o	 the can 0 n • 33-35, especially heig ten t e 

m o he 10 1'" voice, n by the in s ly chromatoc 

ha	 monoe 't a ouch of D (b :3 0 m.34, in the 

uno) en he twming B - e - a fi Iy c lly 

n erprets the ext s 

1'" -0 and ush t e music 0 wa • 36. h' 
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3 

ime . s th eno ho con ues, 'L mise a l , and the 

uin mita 'on the qu .to d a_ o. :e e t s the tonal ty, 

ho eve , hich bears t e ain burden 0 t tin fo th d 

co the mus cal tho ht ( t ",he n hbor ot'on of 

he - V ) . The ensu in d (m 38) does It last
 
6
 

or the ro y and he amb gu ty of r anna s tr st 

i res ed y the co lict' a.'Yld C tur 1 we he rd 

pre lousl • T ti e, ho ever, e co flle ot repeated 

as t s n .17,18. ( .0 e erd' it 00 

ch of a 00 th ) 

T e a1 s ct'on a mo t 'd_nt'cal to 

sect he text s treatm nt he s e e e 

re e o c s 0
.nstead 0 t e and, as a re ult, some 

I' es et v de up to ore t a on part. (Compare m. 33 

q to of a endo' to m 45, he teno • otlae 

pa t eula 1 the ay n wh c t e rh thm ar hnaged 


