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Deal' Saul, 

Some tirr.e has passed since the ecutive Committee of the 
Ph.D. program in 10 usic ppro ed t e publication of group of student 

a ers in the La un e' !usicolog cal Resea.rch semin series. It is 
thought of as a odes format volume to be plod ced at . e CUy University 
as CUNY Studies in Musicology No.l--to serve as a ! ind of omp nion 
volume to the lectures and seminar discussions hich will be published 
by orton this spring. It is expected that he student essays will be of 
articular interest to beginning doctoral students verywhere ~1d to other 

young researchers throughout the country. I have consented to stay with 
this project and because of my schedule have asked one of our doctoral 
candidates--Bea Friedland--to serve as co-editor with rre in prepar the 
volume for press. 

From the beginning it was clear hat if eac paper could be 
read and co ted on by a member of our f cultie specializing in the 
subject area, the entire project would be grea~ly improved. 

In this connection would it be ossible nd would you be 
wtiling, in the next few weeks, to read "Some Problems of tl e Earl 
ro tbern Renaissance" by Michael Leavitt, which 1s enclosed: I believe 
that meeting with the writer of t e paper would be he surest wa of his 
gettino the value of a professional reading. The set of papers frankly, 
da.tes from 1969, and because of ol::her s udent comm1 ents cannot be g ven 
wholesale revision. still, any comment or updating would e appropriate. 

If you will let know hat you are will g, I will ask 
. Leavitt to be in touch with you directly. 'e hope to h ve he volume 

ready for distribution by late sprin . 

Sincerel-

SVof 
enclosure 
cc: chael Le vitt 
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-,.It 1s the' purpo:se- af:- this:: pape-r::- t-o- e:X.p~ore: the current 

state ot: re-searc-h c::an~e:rrr1.ng: s-mrr~ s:peclf'ic: problems of the 

early Narthern. Renafs.s-an·c·e:., Eclma:r1.l."'y:· ~e-= wilL_deal with 

the vocal mu-s.tc: af thfu tJ.'.rne·.. Ho:weve-r." lhstruinental 

mus.ic was not. c::ampIet.e:L;{" unreJ..at.-ed::' and: wi lL be,= cons ide red 

as well. Partf-c..uI.a:r.- c:o:mno:s...e:r.-s- w,tll. no.:t-. he:: treated' to any 

great erterr:t." far" Slim, tr.e~e:nt. vloul'"d':' omy:; sef'JTe~to narrow 

rather than. hro:ade.rr. the~ Ctl's:c:u.a-s:ib:rr•. 

Eeeausa crr the tr~endQ~ rmp~~at~ons~of:6ome problems 

we ill CQn.ce:1I-trcrt~ aur.- dYEro.us:s:i'orr-. orr. the? Henal ssa.nce Era 

,,' 

Jl't. !.a lilOt Q.u:r aim t.o-:- wovi:.d..e=- an:swers: to- pa:rt1cular 

questions" but. rath.e-r"t.cr a:sk: new,' que:s.ti.bns: and: stimulate 

continued dts-.cus-s-ton.•. 
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A geographical orientation 1s a necessary beginning. 

The Houee of Burgundy wa.s a."mobil one, and its territory and 

influence were wide-spread. From the last third of the four­

teenth century (1367) through the first three-quarters of the 

fifteenth century the court was controlled by four dukes: 

Philip the Bold (d. 1404), John the Fearless (d.1419), 

Philip the Good (d. 1467), and Charles the Bold (d. 1477). 

~fuile the exact boundaries of the territories assembled by 

" .	 these great dukes varied in this period of slightly more"than 

a century, "the cultural sphere ••• under Philip the Good (1419­} 
1467) and Charl~~ the Bold (1467-1477) included the whole of 

eastern France as well as Belgium and the Netherlands."l The 

2ambit' of the Court of Burgundy can be seen on the map below., 
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Ph!1.1tp"g: favur-t:t.e: r.e-ffi:'denc:es" tne:" ca.p1tals~ of:-French Flanders 

(L11.1e! ~ Vfert Flande:r.s- (Hr.llg:es:)', Ea:st:: Flande rs (Ghent), and 

BrtICa..rt ('E-ru3'se-I.s.) pro..v.td:a· tne: outBr:-llm1ts=of'this ambit. 

Brusse~s wag;, e·ffiPe-a:La:IIy 1.m.port-ant·· ih:. the:last half of Philip's 

reJ:gn and thrauE..ho:u.t: the: ru.l':e" of:- Charles~ (and' subsequently, 

Me; daught.e:r" Mary of' liur-g,urrdyj '•. I ; 

Att.ention mould: 'be: c-.alIed: t-o- the: fact ... that al though the 

.:~ ~.' tual rarIEe. of .ao.u~t_ nroJlement:_l-S.:.: cen-tered~1n .. a comparatively• 

amal.I. pay-s·tc:aT area'l! l.rs.: lmmeil.::Ur.te:o- sp1iere7'of: influence is 

b:raaden:ed c:arrsJ,:'derabIy· because:: o:f:' thee: vitaL. ties with Cambrai 

. 'to the s.autb:. and. L.f.~~e: t.O:: t-he=: w.es.t-....1.The~great.cathedrals of 

1.heae tmport:a.nt:. c:::f,Uer.a:: sup:p:l:.i:ed", the::musiclans.not only for 
•• J • 

/~'-, ..... 

the BurEumilarr- duke::s::" but::. aTsu: fur:- the:- p~~l;choir. The inter­
"'---'/ 

.act-lan be-t.ween, the- C:CJ::llr. , a1::t'li7.s.:t, the::· cathedraL ci tie s, par-

t.1cmarl.y Cambrrrf.." and: RonIej.. f':o'rmS.;t1:n::·. orbit-:: of ~ considerable size. 

While 't" ma.t:tB'-.r..' oi'.- ~.eDgra'p'hy:,- is:: fairly. clear and is 

~eneraI_ly aEre:e=d' u.pan. bY.. s.:clio:J.:a::r.s=t; the-:,whole::question of the 

reJLattanshf..p- of mua±c:i:arrs: tu: the~ Court-_and:of: the musicians 
. . 

'to each. oth.e:r-- has: I.ong:- ae.err. ex:. mat1.er:- of: controversy. Various 

l.a~a") b.ave:- Uff€:IT_ userr to: 1tle-nti..:f:Y: the:: three~ g~nerations of 
" .•_J' 

1lIUa1c:.ta.II5 1n. the: pe:r-fuft und'.ercnn'Siderat1on~'.(ca. 1400-1500).3 

.. R ..G.. Kfas:e:'t7at.:t.e~ Wa'S:: tn.-e:- f"..1i"..s:t: to:: formula te the three 

NetherLands: aclraaI..s:: bL IDe Ve:r::dienste der NiedErlander" urn die 

'rorrkuns-t ('.tims.-t:e'rdam." I.829j~ •. · 'The:s'e~ de slE"nations' have unfor­

t.unate:~y" be.en. pas::a:ffd'. cIo.wn-. tn:-' the2 pres.ent ~_ day,; appearing in 
" 

tbe 'works. of SUcI:L achoIars::: &5:: van:-- den-. B:Drren and Bridgman. 

Ey the tIIre:e Natiie.rI..andk a:chon1.:s.: Kiesewetter. meant (1) the 

..
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l ~nerat1.on of Dufay and Hfrrahaf.s:: (.:e:arIy': I:5J,h-, century), (2) 

the generation. of BU5:aaLs, and- ac:kE:E.hem. (Ta-t.'e-l."5:th-. century), 

U~~a,nd"lthe generattan. af ~oacpD:rl_ and: Olir.c:cht: (continuing into 

the 16th century'. Hu.t these na:t~onaT name:s~ OT:- schools 

failed to ind1cate. the mus:ta:la:rrs.=:" cfeap: r.o..o:t-a: iIr', F.i'ench speech 

and culture. Furt.he:rmore,. ReJ:gfum:. won-, L't-s:. f:r.eedbrn:- and be­

came a Bepara-t.e klrIEd01D anI¥' t.wo:. yeRr.s:: afi':e'rr K-iesewetter' 8 

book appeared. "'Vh.at. thiS' me~ant. far- m~ hLstory-was that 

the only place asS'oc1a:t.ed wf.th:. e:nX' ~- the:· Net.herlands Schools 

that remained in NetherTan:d.' s: hand's:' was:: Rer~n', op~' Zoom, home 

of Jacob Obrecht 0-[ HerEen.,,4 ('mre:- ma~),., 

early a c.en.tury- ~at,e:r-,. fu L9.Z4,~ lillJ..bal:d: Gilrlltt coined 

the Burgundian desl~natl,on., a:p:p-Iy.bl 1.t', t~o: the:, song,,: however, 

55rather, than a group: of PfrOp:l.e •. H1Enr~crr- He's.:aele'r.=; \ in Die 

"	 V.uslk des ~I1tte~at.er-s una: dar-- Rana:i'.~n;ranc:e,' (L93L)' speaks of a 

Burgundian School aa~paS:eQ crf Uuf~~, Hincho1E~, and~their 

, , 

residences nor can we- fille:ak. af ftln-. c::onn~e.t"1bn-.wlt.h.serious
,1	 ______ 
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music. secondly, there' Is no recClrd of" c:aurt s-~:trvice of 

. .
 
either Duray or Ockeghem; there~a~r. ta ~aII" ITufay Burgundian 

in one generation to distinguish ~' from" acka~hem in another 

generation is indeed tenuous nomanc1..at.ura., 

It should be obvious to the r~ade~by nnw that the 

testimony given above Is coITrus-inE arn± affar.& Iittle assistance 

in deciding what or how to call the,se" Dnpnr.ta:nt. musicians. 
~ 

..	 They all were men of French cultureLn a Flernish_ environ­

ment; they received their tralnLag primarily' a~. Cambrai or 
"	 , 

----, at Liege as both cathedrals pI"OVtded s-fuEe'cr£ for- Flanders 

. and Rome .10 Clarke I s case is clear: '"ttaTTlng:- these rnusi­

cians Netherlandish distorts the1.r tma.g:e:: t.a. thR north j 

Burgundian distorts it to the south. If thay ar~ French, 

they are also Flemish. If they are FlemfEh. they' are also 

French. Call them--but call all of the:m:~"·Er.anc:o-Flemish.' 
" 

" 
Or, better' still let them be the mus:1.a.tam:r of the: Northern 

Renaissance. nll How are we, then to amPhaJt~a their 

trast to former times, composers and pa~anrre~~ have become 
. 

a vital part of the academic and 1atelle.at~L aommunity, 

often functioning dually as scholara and thff~r.La~S. "In 

the fifteenth and sixteenth centurle~ [hawevarJ only a few 

compo~ers of importance had any cQnnect~arrwLth.academic 

circles.' A veritable divorce taok place Q~~en_ gpeculation 
• "'1" ......._	 • •• ••• - ...
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about muslc andmuatcal Ltfe:- t.tseilT........ The.:- hlEher educatlon 

and general culture d.Ls-pers:e:cf bY.- the:: WIi:ver:slties was countered 

by the technical apprEm:tLc:e:sh.Lp: o.ff'"En!ed:. in' the~ choir schools of 

the gre~t churches .. "1.2 EUcfr. of me::- <l2s.cllsslon of muslc, in­

deed, was from a. gpe-c:.ulatt.v~ v.tawpo:int·;, chant. and polyphony 
~ 

were considered as we~ rh¥.thmic ~r.u~~urBs=and part1cularly,
 

the modes .13 A c:ertafn. amaunt,~ nawa:ver,. was.:- wr1 t ten of an
 

: instructional nature, ~et thtu wa~ more: a rBflBctlon of con­

temporary compositional prrra.t.r..c:a tha:rr. arr_ hLst'orical approach.
 
, 
. , . 

Theoretical writLaE5 of auarrggft~ periDds~; tDo, consistently 

, " .,. lack the broad htstarical v.f..ew.pn:1'rrt:. Sc\X e.s.sent1al to style 
-•.: . 

analysis • 

. What is generally- c.-amd.cIe:-..re:-<t t.ac:fu.:v:- t·o: be-. style-analysis 

--a method of analysf.s= whim. enabIe.a-; u.s: to:: define the nature 

of a musical style--~a a rather' r.ecent~development.14 And 
II' 

I'	 

because it 1s so new 11: off"ar-s:" rbe=-liBve-'i the. greatest
 

challenge for modern InUs:LcaI.o:gy'.. We:; have: hardly broken the
 

surface in seekj.nE answe-ra::. to::. s:oJIIe"c;- o:f:: the::- most', p'ress1ng and
 

. fundamental questions:. ali.au.t Ffemrl's:sanc:e: music':. ~5' \ve have 

amassed an enormaua" and e.v.a-r-' 1.nc:re.lr5-:ing:;, body' of knowledge 
. . 

~n many diverse and. tm.p:a:rtan:t.. t:o::p1::c:g:;; we=- have: ava1lable the 

music of many of ~the. ma..ta:~ C:ompos.ers= (though' the lacunae of 

~~ the 1400' s are· a 'partt.c:u.I..axl.y:··eiar-ilIE problemI6); we have 
" 

begun to collect biograplllc:al" c:uI.turn::-J'=',. s.oc1ological, and 

philosophical data; and we: are:: a:b"Ieo: t-o: conduct "a descript1ve 
, 

tour" throue-h the magic: of the:: Hena:-is:s-ance. '. These tasks are 
( \.:..c.. 

on their way to :rulf"illnrent and:. rraYa: a:Iready borm vital fruit. A..-tn--4. 

~..---.. f~~'~ 
.. ..	 .,.. .6 --, ; ... ~•• " '-?	 . A.L f>.rL.v-t.:- •.	 ~~·t: t~·._".' .	 ..', 1.' . •... '•

• • a.	 :­
.- '"	 .' '- . .,.. , f • ') to {. 

I -- 1.' 
j f - r I,. J . , /J ~ 1~4.. (3 1I.... ; ,( 

I" "." 

A ..(' /'/,.~.Q (':> -_4.......... c:...-.1;~''-'.1 

!frl y ,,,-L4.. '2.. v' ~;.., I~ , 
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hey are steps. ...· hDwe.v.e:r·,! and:. orr~' a:, prE-i.i.rde:- to: actually deal­

ing with the music f..ts::a-If.. we:. mus..t: f".a-ce=- now the most funda­

ment.al and virtualI.y;- sti.l..L unarrawe-r:ed:. q~est1on:. What are the 

pr1nciples of' mus-fcerl. crrEan1.z:at:i:orr. and: coherence - in the 

music of the Etecnaiss:an.ce:?:tT Ee:r-- tnee an-swe-r., we-=-must turn to 

the concepts farmul...a:.t.e.d oy,' Hci.ncl.:.ch-. Schenker:as= L believe 

. they can lead us: ta an, int:.tmate:: und.e:r:s:tand1 ng:.- of: the musical 

Iff
archltecture of" the pa.s::t.•. 

Schenkerf. a c.orrc:~-pt.r.onff have: a:J..:r.:eady-' proven:'. the ir value 

in the unde-rat.and1..ng- af the: mus:1'c: 01': ttie~ 8o~ealled_ common 

practice perlad-·the:- e:f.€:.hte:e-ntrr. caler. n1.ne.tB€nth~ centuries • 

. .' 
But their s.y-at.e.ma.-Ue: aD1?llc:a:t.Lorr. t~o-~ c:omp:os1tlbns~of. other 

h1storical pert-ada" D"lLrt1'cmJe> ri-y:' tile: MidBiB-=: Ag~s:: and the 

1:.9:
Renaissance ~ ia .rust: b:e:ginnfuE-•. ~ Scl1enker:'helleved that 

"Uke a lagLeal a.q;~ument-. or. a2lJ.tBrary. 
~Qnrpos1.-ttcrn,. a murric·aL wo:rk: 1's': directed; 
its: direct.ion:. is: d-e:ternrined: bg,' the: very' 
goal. towar-ds whic.h. it moves:.. Thus: the 

.." signtftcA-nce o::ftones~ and~' chords: and. the 
funCttOIT2 they· fulfIll de~errd~upon-this 

goal. and the d:1.r.e-c.~..r.on t-tre: mot;1Dn-. take s ' 
to a,ttatn i_t...... •.•. S:c:he-nker:- devel:oped" the 
c11s-t.tnct.i.on. betwee-n. chor.d..S: of:. structure 
and chords crf proIDnga~lDn~d~rectly aut 

-? 

- f hia d1.-ffere-n.tia~on_betwe-en28~ord 
~rammar and chord si.gni..f.icance .. 1 ~ This 
d1.s-t1.nc~t1o!L between_ s..trncture: and.:'. prolon­
e-ation bec:ame- the bacl{bsme oL his: whole 
apprcra~~ fry' mearr~ o~' thiB: distinction 
we hear a work,_ not~ p.s- a:. se-r.i.e-s: of: frag­
mentary and is-alated phrases: and: sections, 
but as: a. s-inE""le org-ani-c' st-rnctur.e: thr.ough 
whose- pralanEati:orr. the principl"eo oL 
a.rt1.atia unity- and va-ri:ety- i:s- ma:1ntained ••.• 
The- s:t.ruc:tural outLine' or' fr-ameworlt.- rep-­
regents the f'undamental_ mot1."D.IT t~o: the­

..•	 goal.; It shows the. dlrec:t:f · the_ shortest· 
way to. this go,al... The; whoLe: in-tBrest-. 
amd.tenaian af.a. p~~ cnrrs1Et~~in~the~ 

.\ 

,\, ; 

.. 
, . 

" 
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expansions, modific~tlons, detours, and 
elaborations of this basic direction, 
and these we c~ll prolonEations •••• In 
the reciprocity between structure and 
prolongation lies the organic coherence 
of a musical work."21 

The reader, understanding the far-reaching significance 

of these musical concepts, may well inquire as to their 

specia.lized application to problems of the Rernaissance and 

.particularly the early fifteenth century. 

One long range goal will be showing how certain prolon­
------,..---.~.. ,...- -- -..-.. --' 'cC(..V" u."...-I-\ 

tations which are used' in later (or earlier) periods of music -r- !. (
A ..\. a,....... ~ .: '.
 

history are used in the Renaissance Era (and its component 

periods). The various levels of voice-leading graphs-­

.... 

. 

from the details to the fundamental structure--will help us 
.:--­

clarify what characteristics are essential elements of a 

' 

particular style or historical period. w~at this means, of 

course, is 

a complete 

as well as 

a detai~ed hi story of tonali ty \-'hich may involve. . . 

re-evaluatlon of wha~ we consider style-analysis 
j • • ~ 

a redefini t ..ion of ,the standard musicological and 

, . 

analytic vocabularies. 

Another, and more immediate, Renaissance problem is a 

thorough .investigation of the pa~ticular tonal character­
:..... (.

Istics of the modes. Examination may reveal distinctly Jt. ~ ,It ~ ~;'- ··r 
!,~v-' • 

1ndividuallzed method s of handling the 'different modes by ~..O.h'< !-.'~.4,:'-
. . , .. '. '" ." . '.' U ,/J-'f\A....,L 

composers. The use of the Phrygian mode with its peculiarities l 

should be ~ery 'irttere·sting.·Wh~~',·~'f anything, substitutes )I~:~~_*)Cf..A 
;., { I"q·f ?

for the lack of a dominant chord? Are other compositional 
.' 

elements stronger so as not to unbalance the artistic unity 

of the Phrygian composition? These are only a few of the 

... '. " 

....--
.~ 
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q estlons one: eouId' a:aK: ffi:E~ the.:: t"Onal::" coherence and 

the structural prlnc:LpIe:s= oj'.: the: mDde5~. 

As the- f'tf't.een.th. c:entury' 1:5::: cDns1dered: thecoera of 50­

called ha~zcrntal C:Qmp-aa~tlorr,. tnerr.ihve8t1gation~of its 

struct.ural ~t!?I..e·g- Ire:cnme-l;F a:rr. e-ven': h1eJler:-pr1:6r1ty • For 

example. 1.a the; nnrma:t:ive: rnt"errrc±:l'orr. between:--. the~prolongations 

- . and the ett.ru:.c'ture a:I.te;red: f ... 8;". siE.-n1.f"i.cant: wayJ: Ar.e the 
\ 
\structures th0mselve~ dILr~~ent~Te~they:contrap~ntal 

rather than harmanic: ~s:1; Yllia.:t: rDieed6essthe triad 
'. 

questions la em~anL~•. Th~ reR~~i~:dlrected~to:50me pre­

.. 
lim' nary atUCIf-e:5' ~- ITr., Salzff:l: Lr... strncturai- Hear.!.QE.. 2~
 

Cantua Ffrmu:s: fir, mas-s: and:: mot-et-. r420.:.l520-by:·Edgar H.
 

Spark~23 .a an. extremely' vrrIua:-~ w.ork:;. DOes::a:-.co.ntus
 
l .' I ­

f'1rmu5Y e·t tb.e:rr' as a t.e:ncrr on' (,and:: motrE::' commnn in:-.the fif ­
~----~ .
 

, teenth ce·n.tUlry-" as' 'the:.' b:a:s:D£. o:f.:- ac.mel:OdY:· par-t-,: elaborated on
 
I • .;' 

and remodeled. ta c:anfcr.r-nr mitre-:- cmmpose-r! s: ow-n._melodic ideals,
 

'(-;ii;.~t ,at!"+,c-t:U.r'.ik Who: cr.ouId: f'..a.-tl::.. t-o: see~ the·~ importance of
 

ScJn.enkert. 5_ eance;p.t:s:: fC:tr'" a;:rra:Iy'&Ls~ o:f:.- la1er~- parody:-and para­.... 

/~"IA i"'S- <.'1," .'. way to the. rcrndeau~ a:rnf" 'to: 'a: muck J.:'esser:-extent;.! to' a mono- . . 
l,j(~ VA­

phonlc: type at' vire:I.a.Y•. "The: cha~=had:to:do:wlththe t/'LC "V;" ,.;. '\ • 
• .,J:::... ,.4A--y-<..... 

trend tow~ a mara ~anttcnnci.se~sty~e~but~alsore- ,,-. ,/ .. T­
'J,. A-"'- ~., ~." ~ 

1"lects a neW' re'.I.aUonahf.:g be:t-wee-rr. poe-try:' and -= music; "24 Do 
~ 

strUctural everrtff at thIz ~ime~and: itr,other-p~rtods.re-en-

1"orce t.he mean-rUE of the: ~ lli. vo:cai:muaic1: DC):they 

r~ '.A:t­
. . "­

/" ., 
.~ .' 

\ t. 

'. , 

. ' 

r ' .: '. .... 
': .' '.' ... 

, " 
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.oincide with poettc and mns'Yc:a-I. cl1mrocez?: \vnat-_ r.el'a. tionship 
/'=-'~ 

do the prol onEatl ons hav.e: t..cr the- (p:e:at.ry::?: \-That: 1:.s: the _ im­
\ .._./ 

plication and relatlon. af the- stxuc:ture::' t'D' r-brm?~ 

...-:--; , ~(4 

.
i
\ The list of unan.sw·ere:d ~ur supe'r.f.Lc..1.'a.ilY: answered 

A 

··_· .... , questions and partial salu.t1an:s :fQr- Rena..-i:s.1J:aucB; music: seems 

endless. 

valuable inroads. 

Thus far, we 

.. . 
, . 

.' ., 
~ 

knowledge 

" posi tion. 

and understanding- a:.f' the:- m~ and: 1:1:.13: hi.storical 

But musle does: rro:t. e:xi:.s=t: fu. a:: Va'c:uunr:;; the-::: end 

product of research shauI..ct lie:" of CDll..rS:e:'" t·he.::- reailzati on 

. of the printed pa.ge as a: IIe-rfcrrmarr.c:e;.. The::- l2:t-e:' N.oah.Greenberg, 

.. in an article enttUed'. "Et>r'Ly: I!ll.urtc: Eetlbrmanceo T!lda~POSed 
an import.ant questlon: 

. 25 
for performers" 

WJIa:t gufda:n'CE dhes: the:- scholar~'offer 

The performer canna t. paa:s:tlll.y: wa.t..t: f:b:r' s:chol.ar:s::: to: come 

1­

t'o final conclusions an man-y- f.s:suas=;; ~,'OI1ce:rt-: d·eadl1.nes, 
",' 

hearsal schedules, and at.h.e-r- prac:t:.f.c:al. as:pe:c_t"B,: o.f:' music 

re­

making must be considered Such. aId: cp..le:st'i~.orrs:: aB-:: musica 

ficta and proper tempo" ab.au..t:. wh.f.c:rr. there::· haye:;: been..llterally 

decades of scholarly specuLatYarr. amE~scusEiDn.: require 

immediate attention and s-alut.fon from: fr. pertb:rmer_' S'-: point 

of view. Musicians a.re , 
native pe rformer has no 

as:k:i..nE auc:h. cp.lea-ti.ons.:now; the_imagi­

c:haf.c:e cu.t. e-x-pe:r1i:n:enta..-t'iDn, frequently 

.. 

without direction!26 

.' 
~Of the music of the f~teenth. CBntury"w~need:answers --­

to the followinE" queatfans:.:: <;I.l H1Jw" s"ma.IT wer:e~ the:· court --­

,". . ­...--­
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.---'"\ and chapel choirs? rfe know-" f'crr- examp-J:e:" that: f:b.r:-f.estlve 

occaslons their size was a pprea LabIX' tnar-a~sefrj'w~ know also 

that at these pa€eants special mua~~ wa~ ~oEe~•. \Vhat in­

deed, then, was considered normal fft ~ trme~r Cbllation 

of arc hiv'al documentation, berre,.1.a: a mu.c:h~ needed~ ta.sk. (2) In 

the vocal music which involves the: usa af mXUxvoices, with 

the choir s ln~ing in alternat.1.an.,: whf.ch. s:ec:t1.:ons- were allot ted. 

to the choir and which sectians ware: E'i"ven- 'to: t-he- sol'oists? 

(3) How were melodies orna.mentad.? Ernest. 1'::"•• F:e.r.a:nd· say s 

that the period up to about I.4-50 was: an. " •.•.•. ec:rK~ 01':: free, 

creatlve ornamentation in. nranophorrl.c: and: poly'phonic: music 
. . 

wheather improvised or wr~tten," but then.the~ec lB~a' period 

.. wi th an unexplained lack of crrDfUITe:nt.a.tI.Lan·•.27 Why.·?: \'las there 
. '. - '. . .. " . 

a general decline in teahriicrue crr- a c:furng.e: ill. phiTosophy? 

(4) How were instruments used. in. the: e:a.rIY. Renai.s.sance
 

.. periods, and when? \'1'hat of their ,t:unlnE- and-: cnnstruction
 

and	 partlcularly, what were their-- t_ac:hn-1.ques..:. 01': pl:a.ylng? 
- .--'.- - 28­

Iconography can be of E"reat aa5:i-s:tanc:.e tn. thL.s:.. ar_ea. (5) How 

were the wordless tenor and e.crunt.e:rte:nar.- pa-rt-s.: pe'rformed? 

(6) What do we know about unwrf..tten:.. mu.s:i'.~ o::f:' the-: Renaissance 
" 

(or other historical eras}'? "'It 1$ rar.e:-.ly:· taken-.ihto account 

that the written music of any ttme: rapre_s~ent-s:: onlY- the top 

of the iceberg that st.ands fa~ muaL~ eYen~ aE:a·w~ole. 

We are accust~med to coaslder~E]~1rr az aa~T~rl~ or~secular, 

polyphonic or monophonic. voe.al	 cr~ Lrrstrumenta~. texted or 
.	 . 

untexted, but scarcely at alI. aawrtt.t:en. or' unwritten. "29 

(7) What was the role of the- a:mate:u:r' muErl..c.iarr and~ what music 

. -., 

" h, 

" .. ~. 

~------~~-~------J
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( id he play? Diaries, letters and other private documents 

will provide further insight into this question. Icono­

graphy again may be an important aid in this area. 

Manfred ~)'zer wrote an article for the 1-'iusic3l Quarterly x 

some years age entitled "ChanEing Aspects of ¥'edieval and 

Renais'sance Music" (1958). In it he suge:ests the following 'I 
topics badly in need of investigation: (1) the pre-history. ':1 • 

r t .... ' 
T.}:.: 

of the parody mass--an historical force which lasts well into j:,	 .'. 
I..,'1, 

t .. ,\
the seventeeth century, (2) the performance of the basse danc~-~ 

• I ( 

particularly those polyphonic dances/tn-lch seem unsuited for t. i . x 
L/

actual dancing, (3) the study of bound manuscripts as reper­

tories before the invention of music printing, and the colla­
- ;. ," 

.\ 
otion and comparative study of both related and unrelated 

manusqripts as a key to the musical style and the external . /rJ(LA)- Cl-"'j 

'.' -arrangement of repertory. All of. these arelmportant areas .(,t::r~~::~ 
" But bis discussion of: the ever-changing conceptions of his- ~.~ -tt..C-V'-..... ? 

'.. ".	 . \ 
l' . f •	 } 

','torlcal periods is particularly significant. He observed 

. ,that " ••• while the artistic oeuvre of a composer does not 

-r .;' .'in itself change, the meanine: 8,nd import 'of all spiritual 

~ .•. ' utterance is not the same for each generation. The apprb­

) o.priation of the cultural heritage and.its interpretation by 

the present are not 60nstants ~ut historical variables; in 

other wdf'9, they belong themselves to our own past."30 l;{e 
)(. 

need to formuiate a history of musicai thoue:ht of the past" 

involving not only how musicians of 
, 

·thepast 
. 

regarded them­

ra:;.Y~s. but how th~y .saw their particular past and what they 

~t their place was in it. I believe their own sense of 

, . ."	 .. , . . , 

o '. '. -~.. 
,10-­
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, .. 
history 'and 

.. ., 

mission must 

~ .... 

have 

l. ,. ~ I _ .• _ 

.­ :} . 
,. '" 
significantly affected the 

II' 

:' I 
il." 

, 

music which ~h~y d~m~osed~~; ,SUch a~hiBtory, therefore, would 
"I': 
;: 

'01 
\ , , 

be an invaluable tool for UB. o • 

o. t,. ,. 

* o. 
.. .. 

, . 

During the course of this paper many topics for in-
I, 

vestigation have been sUEgested. We have attempted to focus 

attention, .specifically, on pro~ which most directly con­

cern the music of the period itself and our perception and 

knowledge of it. These topics are not altogether new. 

~~ny of them have remained with us for generations, and 

-r still beg for resolution. It is hoped that our own additional 

" discussion will serve as a springboard for renewed interest 
t· 

" 

: ... ~ 

, '..' 

'," . 

f··.· 

.. ....... 

'. , 

... 
0". : 

,... , .... ~.•. t: ~. I'r' •• ~. 

~ , . ~ '. 
I 
I

.' 
.. 

~ .. . 

and further research. 

j. .',. ' 

; . ,.. ... ., 

>10-- • ... • .. '",,;' J 
o ,. i. r" ' ~ • ~ 

, f \. '. ·r .... .." 

" 

. ...... ... '. 



E-QOT.NOTES_ 

J, 

1 

2 

e-d:~. \Vil11 ApelThe Harvard D"ic:t omrr - o-r :r..~usic: 

~Iassac:huse. t.ta" 1-9 . -,I' E•., 10..4 -•. 
"'--~. 

Map reproduaed f~am HenrY.' ~- ClaTke~ "~usiclans of the 
Northern. Re-nai.EEgB.~nCe-," Asuect-s- 01'0-' E8dievP..l and Renaissanc.e 
!:us!c. ed~ cTan:. L.aHue:: (New Y.ork, .. L966.), Po.73. 

3 The major- fUnl.reg- af thr.ee-:- genera-t1:ons- as li sted by Apel 
(EID~:) p .. l05<"·, ~(sinEr:e:- da-t--es' indicate years of activi ty 
in the papel. chau).: Eir.st:. Een'2ratlon--born ca. 1375.1 
RegtD.2.1d Liebe r.t: (1.42CJ),o Pl08::r:re_ F"ontaine (1420), Ni colaus 
Grenan (14-21)" and. J"ohannes Ei'_3"S sar.t- (1431); 
Sec<Dnd Eerreratlon~-bar:rr c:rr •. 1"'400"f' Guillaume Dufay (lltOO­
1474', Gflles Bin-chols_ (I:4CJO--T4671'" Hugo de Latins (1453), 
Heyne von E'htzeEhem (L453.J;.. -
~hird gene:rati.o-rr--bcrrn_ ca•. L425:f:" Antione Busnois (d. 1492), 
Johannes: Regt.s: (,1.46:2:);" and:.: Philllppe 0Caron. 

4 Clarke. ap .. af..t•. " p:•• ac1•. 

. :­ 5 ~il11bald G:ur-1.~tt" 
(Basel." 1.92:4.) •. 

Hur-eum.'Ji.:s:c-he- Chanson- und deutsche Lledkunst 

6 Eesse].er-'· s: Burgund°tan. S'ctr-on-L para:1J.eLs:: Apel 's sec ond 
Eenerat.1arr of co-mpo'ser..s:: whi:c1l. contributes further to 
pre sent. day- c.anf:us::i.an... 

, . 
7 

8 

Paul He-nL'y..--Eane:,. "Tbec S.o-C.alled:. N.e---therlands 
quarterly(" J L939'" Jr.. 53:•. 

\. /-'-. 
Apel" . op ... crtt. .. ,: - p::.•. ­ r05 . 

School," Musical 
x 

9 Clarke., ap ... c:.Lt. •. ,: J p:•. Ta ,.: : .. .--..' 
1.0 It.· shbuld De reme:moare:d' that. the:: H-ouse= of~ Burgundy was 

alwa.ys a c:ommmer- o..:f°, mu s=1"C?-:,! nD:t;~ a:- producer of n:us lclans. 
11 

-Clarke. ap .. c:it. •. , p'•. ffa •. 

7 

12 Robert vfarrg-e-rnree,. ELemisb" Mus-l.c- and: Soclet in the 
and Six-tee·nth Centurie's ew- Y.ork;: 1-9. , p. 2 

Fifteenth 

- . 
For a modern day re:-e.vaIllati~on-oof tns,:: modes the reader is 
referred to Rabert W~·. Wi.enphaL's;: article "Nodal Usae:e In 
Xasses of the FU'teent-h Century, .". Journal of the American 
J.:ustcoloplcaI Soc-iet-y-, 1-95Z,. P1T~. 31--52. The author dis­
cusses: and prese-niB a: stat"1:st1.caJ..:. anaiy-sis of cantus firmus 
and ill.adaI usage;'p'articu1az-.l'J.' t-he7 Renaissance awareness of 
the dtfference betY:ee.n thee orig1.nal:" church modes and the 
modea used Lrr pQLyphonic~musi~~. Wienphal concludes that 
as the desire far melad~c:: ext-ensiDn-o became stronger, tho 
amb1 tus af tb:a mades:: expa:ml:ed::: and: rri'ixtures therefore re sul ted;)/ 

., ." 
: ­

-

- ""' 
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14	 Chrysande r and Adler lafd: the: f:b:und::kt'10ns:- f-or. the musl c 01 0­

glcal method and approach. in'. the:- I:as...-L halT_- of: the nineteenth 
century. 

15 
The gene.ral C'o·ncep-tfO'n, a~ e-fEht:eent-h', and' nineteenth century 
musIc 1s slle-htly mare- pram1.s-inE"" Less: so:" however, ',for .'L.---·--'·'·· 

early Baro'que music', whe:re, ins.tip-c.:t'iJle musJ.c§lJ'::'J~nderstand­ 7 
Ing canno.t be r-e-ILed orr, to. such aii~-exte-ri~C.. . ------... ­

" 16
 
For example, the reo is" ncr ac:r'e:scsi1ll.e::: c:omp1"ete" ed i tion of the 
'Works of Rlnchois who" af:ter; Uu:fhy-,. Ls' tne most-.important 
composer of the fLrat haLE' ~~ the: f'.i.i':t·eenth, century. The 
scholar must search out three' \.;o::r.ks::; 

..... : 1) Jean Anne Boucher, The ?:eli~Lous' !':usl-c' of' Gilles Binchols 
(Ph.n dissertat.torr." Eoston, UrrLverslty,. 1963') • 

2) Arthur ParMs, T1 ~ g;ocred ~,,~oTk' of'"· Gill"es' Blnchols, 1--111, 
(Ph.,O. dis-sertatic-no E~y C1. :-:m.. r." 1.9.SSJ •. 

3) \lolfgang RehIrr.,. Die- Chanson von- GlITes Blnchois (go.inz, 
1957).


Of these warkS: r amy- the:- last furs:: pr.ihted~ scores; ea.ch
 
employs a different ed.Lto:.ct:a1 prac_t-.l.c8;· and~ none is ensily
 
available for scholarly uae,. t.O:: s.ay nothing· of: performance.
 
While this si-tuation i ,. at he:s::t-.,. d:1.shearte-nlng, investiga­

tion of the <:1ther' c:ompoae.·r-s: a:r: the: pe.ri.od: is.= nearly impossible.
 

t.u...... Co­11 And In athe r- his:t.crr:tc.a:L pe::ri'ad~ a:s=. \ofe-oU=. . ---. 
c:~. J~-<'t\ ' 

.18	 ,4...t,A..A.. t.A-A c._The best explanatIon. of S:chenke-rJ~~ c.onceptions.is· found in 
Felix Salze-r's: Structur-xI Hea-ri·nF' - TonaL Coherence in 
Music <New Yark r l.961.) •. 

19 The reader is re:ferrecf t'a: pe-.rtr.nent-:. examples:: in structural 
Hearing anrl: to twa article.s::. :tIl': The·· Eusic' ForuIJ, "I, 1967; 

::C 'edited by ~·rllliam· f:iitaheII.. crnd:. F:-el1.x Salzer •. 
1) "Mode and polyphony a:.r.ound: I:SOD-:: Theory and Practice" 

by Peter BerEquist 
.. 2) "'Tonal i ty ~rr. Sa:rly- Iie-d.':LevaT. P-al:yphony:::: Towards a Hi story 

of Tonal.ity'" by- Fe:lix· aalz:En·~"•• 
-Volume II,. which wi-IT be: published' this' y.ear:' (1969) also 
contains article.s apru.p..oso 1:0: the2- pr.e·sent-, diseussion. 

.,..j". 20	 ..): ... :l"­
Chord Erammar -- tbffUS3WIL t'ype='oi:"ana.1ysis:in. which s\~pa- -+I~~<'·-

I
 

r-ate designations: and I.ab:eIs~ crre=- romiEned~ to~ chords rel\J.t- I/;!
 

lag them. to different ke-y- cre:nt"e-r~. (as:; in Piston). . \, ·VAf~.f)
 
Chord slgnific.o.nce - tht:.= stud:r of t-he· chord_ in order t~ ~ I•.'l./ :f-'

I
 

reveal its: meanin€: Ln, alI.. ~te;xts.., from the: phra.se to/a ~l,,(j.:'/ I • _
 
section o'f a wo:r-k t.a~ a WorK: in, :Lt-~ e:ntirety:. . I tv..:: II!. lIl-''lJ
 

21	 . , .. , . . lAPr.:u,! ~ 
Salzer,. op.clt" r Pll., IL-L4... . ., ~,p~~ 
Finding the s:t.ruc.tu~e of a;. c:ompo:.si.:t1.'on-, of:' course, is only., I I.·C.·;-f 
tqe beginnine .. We must r.eHIl6~ tnat- wlthin-this framework~~~~~ ~ I., 

,	 there are limitless paths~ af.· d·e't-ou.r.' and delay and a tre- ;~ '~" 12-.." • 
menelaus rarlEe o~ arahi.tect.onic: ami. expr,es~lve~ possibili ties. ~J;/!';"-

~2	 Salzer, op .. cit .. , pp .. 2U4-Z8r,~' ·e-xpe·~la'llY·~p •. 278-280 con- IJ 1(.A;",(·/~1 
cern1ng the f'tft.ee:ntrI. c:entllry::. .' f... ' tl ~., 1.1 • 

\..	 ~/1-,A"
'. ~ ~	 r 

~, .. }.! I"!-6a-­ t	 .' -'!,,,'
•.•.. I .• ~ . . - ."	 " 
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.23	 4Edgar H. Sparks" Crr nt.us' F Lrrrrus- in" Ma s s - and' :r.::o tc t 1 20-1520:
 
(Berkele-y" 126J)~ •.
 

4 
Nl no Plrrotta:." n'cr:'! Text F-OTIITS: f'-r.onr Cl CDn i a to Dufay , " 
Aspects of ~:edieval and" R~~n8.isB<lnCe r.:usic, Jan LaRue, ed. 
(~ew York" 1966) II p- •• 673 •. 

25 
Asnects of 1·~edieva:l amI P-ena~i'8~~-anc-e:= r':usic, Jan LaRue,' ed. 
(New York. 1966)" p- •. 31.4=.. . 

26 
i-:ore modern edttfo-ITs-· which c:mr be: used c for. scholarly study 
a.nd perfarmance are- ne.edecr .. They must- be accessible, pre­
ferably avaLLable aLsu lrrmin~a~ur.e s£ore. Further attempts 
to standardize. edt-torLaL pra--c:t-Lce:,. for_ example in the barrtng 
of po1yphaoy- mus:t. be: macra.. Sbllr-c:es~ must be collated and 
assessed • . ... 

21 
Ernest T. F'~". "A Hi..3::t:ory· o:i:' r·Xlsi'c: Seen in the Lie-ht of	 > 

• :-0 Ornamentation,." R.:;:- "Crt 01' the 2i hth Cano-ress of n:s New 
.	 . York, 1960,. ed .. Jan. LD.Rue Kas.eL,. L9. 1 " pp. t • 

':.~\ 28 ., . The reader&' s: attent.i...rrn La c.a.lle-d: t·o.: the: vrarnlne: 8 of Emanuel 
l'linterrri tz. an. fui.s_ suhject.(c:f:•. ~~IThe" Visual Arts as a Source 
for the Efts-tori an,," Ren'ort o1t;he-, Ei hth Con ress of n:s 
New York 1960, eel., .Tan: LaRue:; "'ase ,,1·9 1 , p. 113. 

29	 Frank Lloyd Harrts-an,. n·rnstrumental... Usage 1100-1450," 
Aspect s of ~=ed fevaI and' Renaiss-ance-'- Kus ie, ed. Jan LaRue, 
-O{ew York, 1966)" p.•. 32.0 •. 

, 30 
¥J.anfred F.> Bukofz.e.r,. nChanE1n~ As.ne-c:t-s' of: Medieval and 
Renalssanc.e: YlUSic;,t" ]igll (;I9.5B::):" p:-•• L. .

' . 

" 

" 

. ' 
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' .. ' 
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BIELIOGRATHY: 
C\se-rect.ed: :L.1:s.-t-J 

Apel, Wil.l!. ed.. " IrU-rEUIld'.farr. 3:Cho:Dl-"tt'I· HDM•• Cambrtdge,. .1944. 

Becke r. Frede ricx- Otta .. "The' !-~-ri'sec- in- N6rthe rn -France and 
Burgundy UuduE" the" Ft.f."teoenth. Century." (Ph. D- . ~:ils. Ed. 
Geo. Peabody <:alleEEf" f'o:r-- T.e.::'-c:hers:t·ffi.Ll:.titnore, , 1967: 

Berqul st ~ Peter-.. "J-.lod"a ana: FaI.yphony- around - i:5oo: Theory and 
pract.ice,," 1:uS"ic Forum .. ed·.•. ',H'1T1-am. Hi.tchell: and :..Felix Sal zer. 
New York,. 196T.. 

Besseler .. IIat.rrnc:h... Raurd:o"n- urrd: ~auxbourdbn.~.Leipzig; 1950. 

Bes,sel-er-,. ffe:tn:rt.c-h.. "tr.ufa:r Dr_ Rbme~.lt':HiBcellh'nea· en hornenaje a 
t-!onsenor H~ p-t ITi 0 ling 'e/s., VaL. r,. Barcelona, . 1958-1961. 

Bessaer-r ffe-tnrtc:h Dt-e:" !v:us1Jc d-e:s- Mit-t-eral:te rs' und . de l' Re nai s sance • 
Leipz.ig I: 1-S3l-3,4-.· 

.. . Bethe1. " Walte r- L... _T._h...,·e----::B:-·u-:r~
in ~uslcaL Sty-Ie·.o Ph...U •.. . 

Eockhol.dt" Rudolf •. DTe- frUhe-n I,ieos-s-enkompositionen-von 
- Guillaume ::Jufcry.", T.tLtz-lnE" 1..9:6a•. 

van den Bar-re'IT. C1ra:rle-K•. nC.bJnnoB=i't;j-'ons~ in:- 6(11 tes: de G. Dufay 
et de G B:1'n:c:ho f.3 ,.'" Ac:c:.±~mLa r_oYa'Le d-I a~ch~oloEie de 
BelE' lEns r An l~lLAnna.-le5 I... DlIc,J.:...::J .... Ant-..ie rDeT'_p 1922. 
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