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Mazza, Lynne March/1972 
r-fu 761 

Prot. Novack 

Kalmus tudy Score 
MM 06 B11C 
Vol. 21 - ?4 
Cantatas # 71 - 82 

Cantata # 71 
"Gott ist mein Konig" (pa e 3) 
Inauguration ot the Civic Council (1708) 

There is no tinal chorale; 
10' ev r, in the aria for Soprano/Tenor on pg. 12 does utilize a 
chorale melody: "0 '"'TOtt, du frommer Gott"; the melody appears 

in the soprano throu out the i, except it is not in the strict 

cantus firmus style - it is s i htly embellished. 

ottes ~r lIen (p .57) 

~e 3rd Sunday afte .piphany 

There is a chorale closing: II: as mein r;ott will geseheh I allzei t"; 
It is not, howev r, used within the cantata. 

Cantat P- 73 
llHerr, wie du wilt, so schicks mit mir (pg. 87) 

The 3rd Sunday after -'piphany 

There is a final chorale: "Reltt mir Gott' s Gute reisen" ; 

~lis chorale melody is not used within the cantata; 
There is, ho ever, another chorale melody in th, oponing 

chorus: II 0 nott, der err, nicht bel uns alt" • 



(cont.) 

Cantata H 74 
" er mich liebet der wird mein . 'ort hal ten" (p • 107) 
vlhi t Sunday 

There is a final chorale, but it is not utilized elsewhere in 

the cantata: " ormnt her zumir, spricht Gottes Sohn". 

Cantata 75 
"Die :::nanden sollen essen ll (pg. 149) 
1st Sunday arte Trinity 

Prima parte 
Seconda par

-
te 

p • 149 -
- pg. 175 

174 
- 188 

Prima part '['his section ends 'ii t a 
das . st ohlgethan"; 

The final cbo Ie is not 

c 10rale - "{as 

the simple 

rott 

chordal 

t ut, 

type ­
there is an orchestral acco -animent:	 Oboe I, II 

V'olin I, II 
Viola

(~e instruments are independent 
at: the voices) SATB 

Continua 

Seconda parte: No final chorale; 

'oTlever, there is another melodie: II las ott thut, 

das ist 1rl0 1 et anI! in the opening Sinfonia; 

One finds it in the T~omba(in G). 

Cantata # 76 
t1Die Himrnelerziililen die, e ("Tottes" (pg. 191) 
The 2nd S ay after Trinity 

This cantata is also divided into two parts and the same chorale 

is used at the end of each part: liEs wall' uns IJott genadig sein"; 
The chorale is not in a simple corda! style; it is fully orches­

trated: Tromba, Violin I, II, Viola, SATB, Continuo; the orchestra 



azza, Lynne 
Prof. Novack 

(cont.) 

"
 does not fit into the block chordal style", but, rather, it produces 

counterpoint ith the voices. 

Cantata # 77 
"Du solIs t Gott, deinen cr::-en lieboo II (pg. 233) 
The 13t unday after Trinity 

ere is a final chorale: "Ac Gett vom Himmel sieh darein" ­

it is not used in the other sections of the cantata; 

The openin chorus does have anothe chorale melody: "Dies sind 

die heil'gen zehn Gebot"j it appears, not in a voice, but in the 

part of the Tromba da tirarsi. 

Cantata # 78 
"Jesu, der du meine Seele I (p • 257) 

e 14th ~unday after Trinity 

There is a final chorale: melody: "Jesu, der du meine Seele I; 

The	 chorale melody is used in the 0 ening section: SO RANO 

1st phrase - pg. 258 - slightly embelliShed 

2nd phrase - p • 259 embellished towards the end of the phrase 

1st phrase - pg. 260 repeated as on the chorale 

2nd phrase p. 261 - also repeated as in the chorale 

3 d phrase - pg. 263 embellished 

4th hrase - pg. 264 
5th phrase - pg. 266 
?th phrase - p • 268 

The	 flauto traverso doubles the soprano all the ray through. 

Cantata # 79 
"Gott, der B:err ist Sonn' und Schild" (pg. 289) 
Reformation Festival 

There are two chorales: 

1st	 - "Nun danket AIle Gott rf - it is not used '\.ithin the cantata; 



This chorale is fol1~wed by a recitative/aria and then there is 

anot er chorale: T"'lelody: " ach auf, mein erz und singe" (sechstimmig) 

Como I, II 

Timpani 
SATB - flauto travers%boe/violino/(with voices) 

ontinuo 

Cantata f 80 
"Ein feste Burg ist unser ('ott" (pg. 3) 
~eformation Festival 

Chorale elody: ",...in feste Burg" 

The chorale appears in the ..::;0..i:D~e;.:;n:.;:i;,;;,;n;;:;.L.~~~ rugue-like entries; (frag­

ments); on po. e 6 the chorale officially appears: 

Tromba I,ll 1st phraseOboe I,ll d phrase - pg. 9-10 
1 phrase 
2nd phra.se : ~~: ~t (~~P8 geR1~' 

'T'rornba I 
boo I, II 1st phrase 

2nd phrase 
3rd p~rase 

- pg. 
- p • 
- pg. 

22 
24-25 
27 

4th phrase - pg. 29-30 
5th phrase - pg. 33 

It appears in lon e note v lu s than in the actual chorale - more 

like a cantus firmus; 

The chorale melody also appears n the Duet (SIB) 
Ie soprano t es the melody, doubled by the oboe; the oboe and 

soprano, _owever, embellish di~f·rently (sometimes the same) 

.elismatic texture; 
It re eats as -n the fOnal chorale. 

The chorale melody appears again in t e Chorus - Pg. 45 BASS 

t does not aopear in the other voices. 



Mazza, Lynne
 
Prof. Novack
 

(cont. ) 

The chorale appears or the la~t time on the Duet - pg. 57 Alto/Tenor; 

It is fragmented/embellished in both the alto d tenor. 

Cantata # 81 
"Jesus schlaft, -las solI ich hoff'en tl (pg. 77) 
The 4th Sun ay after ·piphany 

FOnal oborale: melody: "Jesu mein Fre de"
 

It is not used in other sections of the cantata.
 

Cantata " 82 
"rch habe enug" (p. 101) 
Puri~ication (B.V•• ) 

There is no final chorale. 
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SUMMARY ANALYSIS 
OF SIGNIFICANT CHORALE MOVEMENTS 

IN THE CANTATAS OF 
J.S. BACH 

(#12. - #24. ) 

Submitted by 
Myrna Garvey 
March 13, 1972 
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CANTATAS # 2. - #24.
 

12. 

c.f. 

13. Seuizer, 

rit~en c. 1736. Chorale e~ployed i mov't. thre : 
D r Gott, d r mix hat vers¥rochen. Alto un on and flute + 
oboe da caccia c.f. (hF e dic B ,0 meine S el " which 
ay haY be n composed by Christoph r De ant·us, 153 ). 

Other instr ent : Vln. I, II, vI., onto Or estral 
introduction, interlud 8, and postl de. 
(EG. ii. 87.) 

14. War' Gott nicht 't uns dies Zeit. (Epiphany IV.). 

Writt n in 1735. Chora Fan asi op ing mov't. of s e 
title. Corno d1 caccia + oboe I, II c.f. (By se to 
Johann Walther's original elody of s e title, 1524. 
elody, a version o~ Psa cxxiv, m y also b attributed 

to Luth r). First chorus forms a parallel to i fest Bur 
since it is in chorale-prelude or and the v' s neve 
actually sing the chorale elody. V al he es are chromatic 
an nter in fugal style with answers by inversion or 
contrary mo ion. 
Other instr ents: Vln. I, II, vla., cont. 
(EG. ii. 101.) 

eine Seale nicht in B H61le lassen. 

Written in 1704. The cantata is in two parts. Chorale 
ployed in concluding or ninth mo ft. Homophonic vocal 

rendering of c.f. ('''Nenn mein Stt1.ndlein vorhanden ist", a 
elody of Nicolaus Her an, 156 ) extended by orchestral 

interl des betw n phrases. 
Instr e t : Clarini I, II, III, t'mp., vln. I, II, vIa., cont 
(EG. 1i. 169.) 

LJ.. w .....t" .,4. .......J... ~
 
? /\.." ~L.,.J.­

/lA·,..,.. ..l(,· ~ 
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16. Herr Gott, dich loben ire (First Ne Year's Day Cantata). 

Written in ?1724. Choral Fantasia op ning ov't.:
 
Herr Gott, dich~ben ~. Soprano and corno di caccia c.f.
 
(Simplified ver ion of the plainsong, "Te Deum laud us").

The other voic s of the choir h ve passages in the anner
 
of a ot t (i 't tiv s b-structur). The first cho us is
 
obscure in tonality, perhaps 0 ing to archaic character
 
of chorale elody th ,it is difficult to say i£ it is
 
in a or 'nor or modal ( 'xolydian). The mov't. is
 
short and nds 0 G (dominant of C which begin the next rec.).
 
Other instruments: Ob. I, II, vln. I, II, vIa., cont.
 
(BG. ii. 175.)
 

19. Es erhub sich ein Str it. (Fea t of St. Michael). 

ritten in 726. Chorale employed in aria mov't. five: 
Bleibt, ihr Engel. bleib b i mire Tr pet c.f. (UHerzlich 
Ii b hab' ich dich ll 

). Tenor voice in counterpoint to chorale 
elody and dotted rhythm of vln. I, II, vIa., and cont. 

(BG. ii. 279.) 

20. 0 Ew'gkeit, d Donnerwort. (Trinity I.). 

Writt n in 1735. Th cantata is in t 0 parts. Ohoral 
Fanta 1a opening ov't. of same titl. Soprano and tro ba 
da t'rarsi c.f. (Re od lIed version of Johann Rist's melody 
of same tit ,1642). Chorale_amalgam ted with French 
Ove ture for as #61. konn, der Reid n Heiland. Fre 
polyphonic understructure of other voices against the 
dotted rhy of orch stra. Change of tempo in idd1 se­
tion (viva e), then re urn t dotted r thm of orc estra, 
soprano chorale, and po yphonic substructure of lower voices. 
at er instr nt: Ob. I, II, III. In. I,II,vla., cont. 
(EG. ii. 293.) 

21. rch hatt tlmmerniss. (Trinity III.). 

Written in 1714. The cantata is in two parts and on an 
xceptionally large scale. Cho ale e ployed in middle 

chorus or mov't. nine: Se' nun der zufried n, eine Seele. 
The c.f. (hy elody verse II and V of Georg Neumark's 
"Wer nux den lieben Gott l~sst walten tl 

, 1657) lles first 
in the tenor voice ith solo voices in contrast and all 
instruments silent except the organ. In the other verses 
the soprano + ob., vln. I, true I carry elody hile the 
whole chorus are employed ith a 1 the instruments. The 
form is that of mot t. 
Other instruments: Vln.II, vIa., true II, III, IV, fag.
(BG. v. 36.) 
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22. J sus nahm zu sich die Z ~lfe. (uinquagesi ). 

Written in 17 3. Chorale e ~loyed in concluding or fifth 
mov't: Ert&t uns durch dein G~te. Ho ophonic rendering 
of c.f. (Christ as hymn, "Herr Christ, der einig' Gott's 
Sohn", by Johann Walther, 1524) by entire chorus; orchestra 
provides ritornello fr ework. 
Instr ents: Ob., vln. I, II, vIa., cont. 
(BG. v. 89.) 

23. Du wahrer Gott und Davids So (Quinqu gesilna). 

ritt n in 1723 (Bach's probation piece for the position 
at st. Tho as in Leipzig). Chora employed in r c. ~ 
mov't. t 0: Ach, gehe nOch abe. Tenor c.f. 0Christe, 
du Lamm Gottes ll 

). 

Chorale employed in concludlng or fourth mov't. Founded 
on ame chorale as mov't. two and gi en three times. 
First verse: Entire ho us c •• Homophonic texture of 
voices gainst expressive ac ompanying figures distributed 
betwe nob. I, II, and vln. I, II, vla. 
Second verse: Different reatment of de ail is offered 
inclUding a canon in which ob. I, II and vln. I, II ans er 
soprano voices ith phrases of the choral at the fourth 
below and the third above against poly~honic treatment of 
the other voic s. 
Third vers : The c.f. continues in th soprano and vln. I 
in contrast to n w accompanying figur s of the or hestra 
and new har onization of the voices. The mov't. concludes 
with an Amen in hich the chorus is doubled throughout
by trwnpets. 
Orchestral Ob. I, II, vln. I, II, vla., true I, II, III, coat 
(BG. v. 104., mov't. II; 117., mov't. IV.). 

24. Ein ungefarbt G mUthe. (Trinity IV.). 

Written in 1723. Chorale e ployed in the concluding ov't. 
C.f. (1l0 Gott, du fro er Gott") given by the entire chorus
 
homophonically and extended by ritornello- like interludes
 
of the orchestra.
 
Orchestra: Clarino, ob. I, II, v n. I,ll, vla., cont.
 
(BG. v. 150.)
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1 STEVEN .PACKER 

Bach, Cantatas l13--12~ 

Canta a 113:
 
ovement 1 Chorale Chorus-Chorale in Soprano.
 

Concerto-type movement. Chorus with chorale and
 
concertato violin form the solo, alternating ~lth orchestral
 
ritornello. Chorale me.lody Is s.Lightly embellished ana g1. ven
 
simple chcr dal pr esentation.
 
Movement 2: Chorale aria-alto, unison violins.
 

Alto sings chorale phrases. A pearances of first two
 
phrases are accompanied by thematic rna rie.ltthat 0 ens the
 
movement and is related to the chorale nalody. Chorale
 
is presented unaltered in Ion notes e
 

Move ent 3~ Aria-bass, ~ oboes d'amore.
 
, Motto op ening of the aria begins with the melodic
 

out.tlne of the first phrase of the chorale.
 
ovement 4: Recitative-bass, basso continuo.
 

hrases of the chorale presented unornamented in quarter­

notes and accompanied by sixteenth-note runs in ba so continuo
 
alte nate with recitative.
 
Movement 5~ D.C. Aria-soprano, flute.
 

Last phrase of chorale appears in so rano, on the words
 
Dein Suend ist d1r verge ben.
 

Movement 7 uet-soprano, alto. staggered

Orn manted phrases of ohorale are introduced iq/fugal-type 

entry of t he voices, after hlch voices break into s1.:xteenth­
note figuration. Final chorale phrase is presented chordally. 

Cantata 114;
 
Movement 1 Chorale-chorus~ Chorale 1n soprano and horn.
 

Chorale phrases are presented in varying relationShip
 
to ri tornello, some phrases are tr esent d in contrast t
 
and some as part of it.
 

Chorale phrases are a ompanied in chorale parts by

motivic material usually related to the ritornell0. In
 
several of the phrases, cho al e pi rts begin a series of
 
fugal-type entrances after the chorale phrase begins.


Chorale is in long tones unaltered.
 
Movement 4 Aria-soprano.
 

The chorale phrases (sometimes slightly embell~shed
 
ar over a r p eating four-bar pEl ttern in the basso
 
cantin o.
 
Movement 5: D.C. Aria-alto, oboe, ~ violins, viola.
 

First phrase of the chorale is the begim ing of the
 
Motto' •
 

Cantata 115:
 
Movement 1~ Chorale-choruB, chorale in soprano and horn.
 

Concerto-type movement. Flute and oboe d'amore form
 
the 8010; violins and viola at un1so and chorus with i~8
 
chorale phrases form the rlp1eno.


Chorus accompaniment to chorale phrases is either
 
chordal or fugal-type entry, whose sUbjeot is derived
 
from the' Motto" opening. This fUSa1 entry begins

simultaneously Ith the beginning of the chorale phrase,
 
except 1n the case of the ]a st chorale phrase, where there
 
is e-imitation.
 

For several of the chorale phrases the last note is
 
held over contrapuntal troping 1n the lower voices.
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Cantata .116: 
ovement 1: Chorale chorus chorale in soprano and horn.
 

Chorale phrases a~ternate ith orche tral rltorne.1li.
 
Chorus accornpanime t to the chora.1e phrases is either
 

chordal or pre-imitation fugal-type entry on the "Motto
 
opening.
 

Chorale is in long tones, unaltered.
 
Movement 31 Reci~at ve-tenor.
 

First phrase of chora.1e appears in eight -notes in
 
basso continuo twice to introduce the r st and second parts
 
o~ the recitative.
 

Cantata 117: 
Movement 11 Chorale chorus-chorale in soprano.

Concerto-type movenent. Chorus chorale phrases 
the solo, orchestra is the ripieno.

Opening of tho n otto" is derived !'rom the first 
phrase chora~e-melody. 

Chorus accompaniment ot chorale-melody shows some 
linear independence; one ohorale phrase is accompanied
by tugal-type entry. 

Chorale is in long tones. unaltered. 
ovement 2: Recitative and arioso-bass. 

In arioso section the first chorale phra e appears 
twice in altered farm in the voice. 
fove ent 5. Accompanied recitative and arioso alto, ~ violins, v10la. 

First violin line in reoitative eema as if it might be 
re.1ated to a chorale phrase, but tbi could not be determined. 
The arioso section is based on a moti e hic is a variant of 
phrase 3 of the chorale, but whose first 3 notes also ggest 
t e beginning of the 1st phrase. 
Movement 6: Aria. 

Aria is divided into ~ ~rts. Second part uses a motive 
that as used in Movement 5. In the init al statement of the 
motive, it reminds one of the first phrase of the chorale. 
(In Movement 5, the same motive seemed rela ted to the 3rd 
phrase of the chorale). 

Cantata 118: 
Chorale chorus: chorale in soprano. 

Chorale phrases aLternate w. orchestral ritornell • 
otlvic activity in orchestra is meLodically unrelated to 

chorale. 
Fuga.1-type entr in chorus, using chorale phrase as 

SUbject (twice simult neous beginning of chorale phrase 
in soprano, and twice as ~ e-~tation). Last note of 
each phrase is held over contrapuntal troplng in lower voices 

Chorale is in long tones, unaltered. 

Cantata 119: Only ohorale conclusion. 

Cantata 120s Only chorale conclusion. 

Cantata 121:
 
Movement It Chorale-chorus: chorale in soprano, cornet, oboe
 
d'amore, ana viOlin I.
 

"Motet-style movement.' Each voice is doubled by instrumentFuga~ entry pre-imitation on dlmlnuti 1 s. 
followed by the phrase in long tones I~ :~~aAR~ QfD~~or~.l~ ~hJI~~e.th
and rhvtbmlc vsr1ety in choraIe phrase lena ~ne~vo u~~ g
.:ru ue "SUDJ ec t s. 
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Can'ta'ta 12:..::: 
ovement 1: Chora~e chorus-chorale in soprano. 

1 ernation of chora~e phrases and orchestral ritornelll. 
As each phrase begi s in soprano, a series of staggered 

en~ances {not in 'fugal-entry interval scheme 
using the phrase in dimlnuti n begins in the 

other voices. The final phrase is accompanied n lower voices 
by staggered entrances on material reiated to the orchestral 
ritornello Last notes or each phrase are accomoanied by
contraountal troping in the lower voices. 

Chorale in long tones, unaltered. 
Movement ~: Accompanied recitative-sopra 0, ~ flutes. 

Unaitered choraie is given, harmonized note agtnst note, 
by the ~ flutes, as accompaniment to the recitative. 

ovement 4~ Trio-soprano, alto, tenor, :..:: viol ns, viola. 
Chorale phrases are presented unalte d in violins, 

viola and alto at un on against canonic iting in soprano
and tenor which often contains material derived from chorale 
phrases. 

Cantata 12~: 

Movement 1: Chorale chorus-choraie in sopr no. 
Movement seems a cross between a ~ Baroque ritornello 

ovement and a polychoral movement such as as co~on ith 
Schuetz and his folIo ers. 

First phrase of the chorale is used mot vically in the 
orchestra and chorus throughout the movement. 

Lower voices sometimes give pre- tation followed by 
contrapuntal accompaniment, sometimes only simpJe chordal 
accompaniment, and sometimes contrapuntal troping over the 
final held notes mza of a choral phrase. 

orale is in long notes, unaltered. 

Cantata 124.
 
Movement 1· Chorale chorus-chorale n sop> ano and horn.
 

Concertato-type movement with oboe d'amore concertato; 
chorus, with its chora~e phrases, functi DS sometimes as the 
ri ieno and sometimes as a concertato body.

Chorus accampan ent to chorale melody is sometimes 
imitative, sometimes l1near but non-imitative, and sometimes 
chordal. Last note or each phrase 1s held over contrapuntal 
troping in the lower voices. 

Cantata 125:
 
Movement 1: Chorale-chorus chorale in soprano and horn.
 

Alternation of choraie phrases and orchestral ritornelli. 
Opening 6-note motive, used in imitation by orchestra and 
chorus, is related to beg nning of ~t phrase of chorale by
outlining a 5th. 

Chorus accompaniment to last phrase of chorale is chordal, 
not imitative. Last note of each chorale hrase is held over 
contraounta1 troplng in the lower voices. 

Chorale is in long notes, unaltered. 
Movement 3: Accompanied recitative-bass, ~ violins, viola. 

Bass alternates between recitative and chorale phrases, 
some of which are or ented. 
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Cantata 12tH 
Movement 11 Chorale-chorus, chorale 1n soprano.

lternation of chorale phrases and orchestral ritornelli. 
Voioes below the chorale melody participate w. the orchestra 

in motiv1c imitation. Last note of eaoh choraie phrase is held 
over contrapuntal troping in the lo~er voices. 

Chorale is in long notes, unaltered. 
Movement 3. Recitative Ito, teno • 

brase 1 of ohorale in tenor. folIo ed by tenor reoitative; 
phrase 2 in alto. followed by aito recitative; phrase 7 in tenor, 
followed by tenor reoitative; phrase 10 1n alto When chora~ 
phrases are sung the voice not having the chorale phrase sings 
a melodic phrase which is essentia~ly he same each time. 

Chorale phrases are highly ornamented. 

Cantata 127: 
Movement l~ Chorale-chorus, chorale in soprano.

Alternation of chorale phrases and orchestral ritornell~. 

Main chorale of the cantata in soprano, w. phrases of 
another Chorale appearing in orchestra parts during ritol'nelli. 
The 1st phrase of main chorale is used tmitatively in the 
orchestra, and as choral ore-1mitation to each main chorale 
phrase. 

Chorale phrases in long notes, unaltered. 
ovement 4: Multi-section movement, bass, trumpet, ~ violins, viola. 

Accompanied reoitative; arioso-phrases 1-3 of chorale in bass; 
short aria section; arioso; short ar a section; arioso-phrase 1 of 
chorale in bass; short aria section. 

Chorale phrases are ornamented. 

Cant	 ta 128: 
Move	 ent 1 Chorale-chorus, chorale in soprano.

Alta tion of chorale phrases and orchestral ritarnelli. 
Beginning of Motto of ritorne~10 is derived fr 1st 

phrase of chorale, and used imitatively by orchestra and lower 
choral voioes. 

st note of each chorale phrase 1s held over contrapuntal 
troping in lower voices. 

Chorale is in long notes, unaltered. 
(Chorale 1n this movement is not the one that appears at 

the end o£ the cantata • 
Movement 3. Accompanied recitative-bass, 2 violins, viola. 

Accompaniment seems to be a chorale phrase or undetermined 
or1g1n.
Movement 4: Duet-alto, tenor, oboe d'amore. 

BegiIming of' "Motto seems to be derived from phrase :3 
of the chorale used 1n Movement 1. 

Cantata 129.: 
Movement 1· Chorale chorus-ohora1e in soprano.

Alternation of chorale phrases and orchestral ritornelli 
containing fanfares for brass and tympani.

Chorus accompaniment to chorale phrases starts imitatively, 
the D becomes chordal. 

Ohora1e phrases in long notes, unaltered. 
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Cantata 129: (Continued) 

Movement 2. ria-bass. 
Phrase 3 of chorale, unaltered, is the beginning or the 

". otto." 
Movement:3 Aria-sopr ano, flute, violin 

Altered chorale phrases appear throughout movement 1n 
vocal and instrumental parts. 

ovement 41 Aria-alto, oboe d' amore. 
hrases land 2 of chorale appear,

altered, as the lottO. 
Move ent 5 Chorale Conclusion. 

Miniature chorale-ohorus movement with alternation or 
chorale phrases and orchestral rltornelli. Chorale is 
presented harmonized in simple chordal style. Melodic 
11ne of 0 enin and closing ritornell is de ived from 
phrases 1 and 2 of the chorale. 
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