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Sparks CF Motets 

\	 Stabat Mater li • ~l~ llc. 'iv.' '.70 ® 
Missus est Gabriel Angelus ~•. ft-.r '&1,.1<. ",... "V.. 
Requiem t,tJ ,t~ 1(~"',) t.,. v. ftlS· t;;) 

~f~uC me sydereo des~endere 01ympo-P1anget ~ 
Ave nobi1issimaA~t"BErxled~c!ta in mu1ieribus~ 

~~ 'f-Lectio actuum apos to10rum-Durn Comp1erentu~lt 
o Jesu fi1i David (contrafactum of Coment peu] 

~1) Alma Redemptoris Mater 
~~I Invio1ata, integra et casta es, Maria 
it- Veni Sancte Spiritus I.. v r~D [.~. ')Dj . 

Praeter rerum seriem B....,te., ~ D'I J'I-. ~ ~,~.:r ,. I• .,. 
Benedicta es, caelorum Regina..!,"'c.~11v~"I"t((p.J,.l) 

&.1' Virgo salutiferi-Ave flaria 
(,rfCtMiserere mei Deus 

{fS " 11,] 
~. 

I11ibata Dei Virgo 
_, ~ Salve Regina 

Ut Pheobe radiis E... '!~ 

Qui velatus facie fuisti ParsVI-Chttstum duce 
,~o Victimae pascha1i laudes €"{. 'JJ 

"'~AJ-ma Redemptd»ris Mater-Ave Regina Cae10rum 
&.~ve Maria •••Virgo serena v.P.,..' 

,.,~ Rubum quem viderat Moyses 
Mittit ad Virginem ~ i>. /)., 

II~. !"":ia- fti.t- (.F.:'" 'P~,h.... I()~- [& I\.C;- ~~(] 

["-'1 ~f~: L V I irt. 



~ ~ff1 ~ _'................~.__~~ 
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----,.c~ 
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~~ ~~ 
--~-~~-~ ':t- 3 , 

~'f.(i;. -1 'ltl~-,. • 



The discrimination of techniques of repetition. The omission 
from basic consideration of interphonic repetition, especially 
at the beginning of compositions. 

Consideration of the paraphrase technique as a possible source 
in repetitive motiVKic devices/ the significance of the mass as 
the first multi-unit composition, the nature of which may lead 
to the understanding of repetition in connection with the para­
phrase technique. The element of varation is also invol ed 
in the sense that repeated paraphrase may res It in linear vari­
ants on the same source. 

What is the relationship of the isorhythmic motet to the 
prqctice of repetition? Actual consideration of the isorhythmic 
motet must be brought into the picture as an historical ante-' 
cedent; but the influence must also be shown. There are obvious 
isorhytmmtc elements or similarities at any r-te to be found in 
some Josquin works, such as the Salve Regina and also the Faisants 
Regrets. Some analysis of the nature of the repetitive aspect 
of the 13th and 14th century isorhythrnic motet must be considered. 

Is ther any connection between the repetitive element and 
the problem of musica ficta? In looking at a number of scholarly 
editions I was appalled to find that some of the most obvious 
exampl s of ficta indications (indicated or ommtted) ignored the 
whole matter of repetition which is exceedingly important. I 
do no vish to imply that this is in any way the complete solution, 
but there is no ~ factor conditioning all ficta considerations. 
I believe that the study of the repetitive process helps solve 
some problems in this area. 

The utilization of sequence is the fusion of t~o elements,. 
the phenomenon of repetition and the direction of melodic line. 
Does this shed any light on constructive devices? What is 
the significance of the correlation of BRi~ design and direction? 

If he composition is based on a source this necessitates 
discussion of the source itself from the point of view of its 
construction. Does its organization have any influence on the 
use or repetition? If a chant does have repetitive elements 
this will have a direct bearing on the polyphonic piece related 
to it. Source character must be analyzed. 



Studies of the Variation technique ignor cOQplete y this 
histor"cat area. They enerally start in the later Renaissance. 
and instrumental compaaitions are generally considered. See for 
example th treatment by elson. Is not the cyclic mass a form 
of variation? There are other Unilar manifestations of thi 
concept of repetition. What can be said about the ost1nato 
figure. such as the well known Josqu"n Salve Regina? 



Whv does greater unity occur first in secular music? 
The matter of tonal or structural unity is a separate problem, 
and not r levant to the 1rnmediate considerations. 
Repet1tion as a phenom non which "as form creating occurs in 
ecular music fir t becasue of textual organizat~on. Then the 

matter of textual organization in sacred music must be considered 
to f1nd any relationships t at migh shed some light. 

The statem nt of an ~,which i an important aspect of 
analysis of repet~tion must be determined. What constitutes an 
i eat or theme, as such? Frequently the ext phrase is he key 
to the solution. Doe th r petition ometimes indicate the idea? 
What is the source then of the motif? 

The study of repetition may shed some light on the history 
of the fugue about which there are misconceptions. The precur er 
of the fugue is the ricercar, according to conventional studies. 
Further, the firs ricercari ar by Willaert, and the sourc of 
the ricercar is the motet. The early ricercari have fugal begin­
nings but are not throughcomposed monothematically. Yet if ~e 

study the general motet ~~iting of that tLme - c. 1530 it is 
be ~nning 0 take on the "points of imitation" technique which e 
associate to som extent to such composers as Willaert, Gombert 
and Cle ns. But if ~e turn back to mass pieces by Josquin, Mouton, 
and also Isaac (such as the la t A nu Dei of the Mis a Carminum). 
is it not possible that here e find the ~ prototypes of the 
fugue? If e were to take the Missa Alleluya of Mouton (the yri) 
and perfI' it for instr ments only t woul we not have a genuine 
fugue that is far more advanced than any of the mid-century 
ricercar t and even in som respects ore advanced from h's point 
of view than som of the Andrea Gabrieli Canzone and Ricercari? 
But this IIprecursor" type loses out to the"point of imitat10n" 
procedure, which breaks up the composition. Unity gi es ay to 
diversity. Here we see the influence of the textual phra e element. 
The de~op nt of repetition is not only essential to the exposi­
tional aspect (th motet style) but XkK to the concept of the fugue 
as a compos1tion. 

Contrafacta and motivic expans~on. When the source mi 
upon which a compo ition is based has certain rnotivic character, 

h t is its significance to the con rafactum Does the original 
provide an essent al suggest on? Are the mot1fs taken up and 
expanded? If th's occurs, then the original composition must 
be cons1dered as the basic repetition-form ouree. E.g., the 
Brumel ~~ss, Je 'ay Deuel: the oti ic material found in the 
orig"nal hanson s intensified in the mass. 
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