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I The historical bound es of the Renaissance in cultural hist.ory and its 
relationship to m.usic. The broad area of the fifteenth and sixteenth 
centuries. he background of the f'ourteenth c ntury. The 1 te Henais­
sance and the transition to the Baroque. 

A 8Ul"Vey of the course of the development ot MU81c in the Ret aissance j 

1;he sacred and secul.ar institutions that made mu.sic. and the r related 
tyoes of music; the areas of activity with particular attentO on to the 
northern and southern centers and differences; the roles of ocal and 
instrumental music and their social backgrounds 

II.	 significance of form d structure in Rend 
from the ri~1ditles 0 the ~ed1eval cone pt. The sl~if1c lee of t e 
Ordinary of the se and the role it played in the developrn.ent of musical. 
thought. The nature of the motet and 1ts importance in structure concepts 
of' musj cal m1lty. 1m!tatton, repetiti.on and fugal procedures The de 
opment of tonal!ty. The change in the church modes HusicR flct and its 
role in m.usical structure. Compari son .71th the additive compositional 
techniques of pre-Renaissance. The role of counterpoint and harmol\Y. 
"Familiar" style. The evolution of the score. The new unity and its 
historical s i.gnifi.cance. 

III.Expression in Renaissance Music. The significance of the text. Compariso 
ldth text treatment in the 13th and lLth centuries Word painting in the 
Mass. The rise of the motet Textual refieetion of Renna ance life and 
thought from Joaquin to the end of' the 16th century. Poetry written to 
be set to music (poeeia per musica). The rise of the madrigal as an ex 
press1.ve genre. Word painting and feeling intensificati.on. Attitudes ot 
theorists to relationship of music and words. The roles of dissonance. 
chromaticism, and musica ficta in text expression. Kusica ficta, symbol s'n 
and lIdouble mean1.np.;lI. 

IV	 Humanism and individual1tl in .H.enaissance Husic. The attitude to class c 
antiquity. Greek mus1 • its investigation and meaning Settings to texts 
by Horace an Virgil. The Platonic Academie ; Plato a d the concept 0 

ethos. Declamat on of text; Italian and French developments CritiC_8m 
o Gregorian Chant. The rejection of rigid forms of the Ars No • The 
jection of the cantas fintlus and isorhythm. Freedom from the domination 0 
vocal. music. The break trom the authority of the church modes. Rejection 
of Pythagorean tuning. Rhythmic freedom. 

v.	 The ne world of sound in Renaissance music Tone painting; the descriptt 
chanson. The awareness of vertic sonorities; fauxbourdon, tam1.liar style 
New dimensions: The increase in range, upper and lower expansions] the 
develaptJlent of large vocal choirs, and the increase in line "voice·' , 
pa1.red voices and the deVelopment of "cori spezzati" before HUlaert 
after; historical con equences.. The world of chromaticism and its ngo 
new vistas. The further development of new instrumental colors and pos i 
bilities. 
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GENERAL BIBLlOORAPHY 

Reese, Q	 Music in the Renais moe 

Bessel r H. Muaik: des Mltte1al.ters and der Rennas ce
 
Bukofzer, 1.1 0 Studie in Medieval and Renaissance Mus c
 
D 91son d Apel Harvard II1 torieal Anthology of Music 01. I
 
Ein tein Alfred The Italian l'ladr1gal
 
Fallo J E.H. The English Madrigal COllIpO ara
 
tang,. P H Uus1c in r tern C1 1~ tl
 
La Musique Instrullle tal d 1 . {~( -'-"'<::J~"-'
 

Mus1q e et Po ~ie d o cl. (c ~ on)
 
crot Chrom t c of' the Ne 

M 10 the RenaissanCE: 
Tonality and A anal!ty n the Sirl ent C tury 
OXford Hi tory of Music Vo. III 

Pirro ~ Andre" L Mus!que de la fin de nvo 51 cle a 1 fin de
 
S h, C. History of l-Iuslcal Instruments
 
Strunk, 0 Source Reading in Music Histor,y
 
Woodfill, ~.L. f1usicians 1n English Society
 

Also consul : 

1.	 Reference books (Harvard Dictionary of 1usic, Baker's Encyclopedia of
 
Musicians Musik in Oeschichte und Gegenwart. Groves Dictionary of
 
}o!usic and Musicians, etc.);
 

2 Monographs on individual composers, e.g , Palestrina. or L ; 

3. Books on spec!! c forms or genres, e.g. Nelson-History of the Varlatiol l 

Lo Numerous articles in Musical Quarterly, Jouraal of the Amer1c Musico1ogi ­
Society" etc. 
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Boo of • 
Book 0 

e C 0 \ al.th of Art 
TeAre 

1 Poetry (Edit 'cClure) 
'n 11 Pro e (Edit. Ho~.lmecht) 

M1Mnt.Ul:"E! The Ren 8 anee P . '.osoph rs (De S tillana Ed. ) 
hy of M (CassireI Kristeller, Ran Jr., Edso 

11 IS of the ~st 
n _ Erne Hi torr or It.a1.i Lite atur 

Cl c Art. 
Four Stages ot l na1 sance Style 

A al!' e 1n paper ack edit101U! 
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