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Gloria
ags 1~4 parcpnrase of 1-8 of ¢

VU GL el <
altvs mzbs 1=3 same as 1«4 cof chanson

tenor from chanson sung whree times
then in duple (just =8 in chanson
bassus firatv five noies of chanson bas

in measures 34, 5-6, 6-7, 7-8, 1l-i2.
in 15-i0, 17~4i8

qui iollis

hie seotd hos imisation. the
235u3 S9-64,° altus 6L-66 !umlscﬂ
with one note lacking, <eaor has

Josquin Dasprez Iliissa Fortuna Desperata Charles Rowden
Sources =2
Prlnu“d aditions
1, '1?33 Josguin Venice ?atrxuci, 15C9
2 er imug missarum Josc )
hy i in 1526, 3
Mccc: aﬂ,b X
A, Smijers
Menuzeripts
Modenas BE Ms Y. 457 AM 1.2 Tol 1i4&v-12%7r
Munmich, S3 #s 3154 Tol, 172v-178r
Ronie Bib., Vat, Cap., Sis, MB 81 fol, SOv-bir
Vienna NB Me, 1I., 778 fol, 83v-83r
Chanson "TForiuna Despsrate: Atiributed o Busnois in Segovia Ms.
1. three part version, publishsd 28 appendix to Smijers Josguin vol. 1,105
2. fTouyr part version with added counterienoy in BrooEs Qiss8., 312
3. Tour part version with different countertensr, Smijers, op. cit, 106
b, four part version with third countertenor and French i 1%;6 (Fortune
egperee, Smijers, op. cit., 107
Text
Fortunala degperaica Dasperatz fortune
adicia unjustly curssd
dona electa whom such & jady has chegen
denegata fame has disavowed
Text: London BM ADD, 35087
Kyrie
o 1~5 the zeme a8 hgnuon superiug with exception of
3 3 h in BEyrie. PFirst 10 rotes of mass
Lo
Juivs to 17-29 of chanscn, Added
(il 20 20,
altus first alv"'“ mo*m“ szma 28 Tirst eleven of chanson tenor
tenor The msse tenor udes all tha notes of the chanson tenor. Bgquivalent®
passages are masg l-l6=chanson 1-17; nmsgs 22-5% = chanson 25~36¢
mess 55-73=chanzon 37-53
basgigus messures i-5 of the mnss paraphrase measures 1-9 of chanson

chanacn
tenor (first five notves ocnly)

firat in triple meisr.
) tpen in duple at twice the speed.

sus used as ogvinavo figure

Another figuve is used

unison and ot She cgtave,
) siperius 653-58 (coiave)

cantue firmus (see abova)




credo

guperiug 13-21 uses fragment from chanson 4-9, 1%t omits the initial
notes
altus 1-8 uses superius of chanson 1-7
tenor 1-7 uses tenor of chanacon 1-
bassus 1-4 uses 1-4 of chanson bass
The entire superius of chanscn is quoted twhce in the superius
of the credo measures 181-260, First ir %riple meter (e 3)
ol 181-229, then in duple mcter(c 2) 230-260,
B S The canon readss: crescat in duplum J
¥ Sanctus .
4 : A - , 1
- superius frequently uses figure 0O o okt or{Sy = £ | as
: semi-ostinato | : ' ,
altus uses first 4 notes of bassus from chanscn, transposed up a 5th
tenor uces first 7 notes of chanson tenor
bassus uses first 5 notes of chanson bass :

pleni sunt coeli s
Sizarts 12 note theme in bassus, imitates it a 4th above in

the tenor and an octave abocve in the superius., Bassus 18
absent throughout this section.
Hosanna

All 4 voices derived from first five notes of chanson bassus,
There is one acdded note in the superius and the bassus, |
Benedictus '
This omits altus voice., There is 2 nine note theme, stated firs%
in the superius, imitated an octave below in the tenor and 1
given a tenal answer a 4th below in the bassus, The tonal 14
answer is then repeated an cctave above by the superius, {3
The altus follows with a slight variant of the theme at its }
original level and the bassus completes the imitative section
by repeating its statement at the original level.
Agnus Dei
Altus starts 10 note theme followed in imitation by superius
an octave above and the tenor at unison. Underneath, the
bassus gives a very augmented version of the original chanson
tenor theme in inverted form. This follows the prescription
of the cahon "Consimilique modo crescant antipodes uno"
In the second half of the Agnus Dei, the upper three voices 5
engage in imitation with a theme of 8 notes. first in the tenor.:,
Snbggsapeuégé;%ge i1rs% i}tnoteghg? %Re ansd gr enor,

en deviate

Metrical sec+lonb (as transcribed by Smijers)

Kyrie 1-16 3, 17-54 ¢ , 55-73 ¢C
a0

Gloria 1-58 g , 59-160 C

SRR 180 L6 1= 259 ¢ 1
Sanctus 1-66 C, 67-127 C, 128-163 G
Benedictus 1-46 C

Agnus Dei 1-122 C

ax ture Design
Yyrie 1- 16 Kyrie
18y measure declamatory, then limited imitation, alto leads
gulgzllh ar with first 11 notes of tenor
fnom chanson (dlsregardinv
E ated ?°¥ tenor follows
%onp - chdrson tenor
christe chris
17-24 multilinear no imitation
25-54 mostly declamatory

e b el N S e——




Kyrie 55-73

entirely multilinear
MODE
superius 21 B, flats
altus 18 B flats 3 fieta
tenor 9 B flats
bassus 16 B flats
superius none 1l ficta
altus 2 Eb's 1 ficta
tenor none none
bassus 6 Eb's, mb6,10, 5 Eb's,
35,67,71

Total 64 B flats 3 ficta

7 E flats s ficta

82 E naturals
2 Pieta

Conclusion: Predomina
admixture of

VOCAL RANGE

Kyrie
imitation by bassus of
57-58 (7 notes)

imitation of altus by

superius

superius

B

61-62 (5 notes, not exact rhyth

B naturals

f # 9 Enaturals

f#, 2 Eb's 24 E naturals
6 E naturals

Me L‘l’u 29, L;5, 6}"": 66 13 E naturals

B naturals

E flats

F sharps

tely Ionian mode transposed to
mixolydian caused by a number of E flats.,

i

Gl |

mically)

with a significant

L Kyrie Christe Kyrie
Superius Tk%;, e —p—— O —— 7»1-——~~CH~~4~:TI
Llg—————— — e i e
| & o ~ Tk
Altus TWE: PR FSt 3 [ . S s earie e s
B R !
.l_.iJ— ("‘7 4 (&) > | Q. = =
i, i e ( s
Tenor [ 'L) g SarSie o
e - = e 7 | - DRSS —‘I
4 - I |
Ivi f_ - v i i - | O = N, = it I
o —= l »
Bassus ¥ o e Y ‘f,,‘ffg;——f~'—
P > - - o PN TR
BIBLIOGRAPHY —)=y L L ——
I— A ) | P =l | - g sem—————)
s e ————
BI LIO ,'_‘t"UV 4 o e e ———————
a. Broo“u, Antoine Rucn01 Chanson Composer, JAMS VI(1953), 111
C. Brooks, Antoine Busnois As A Composer of Chansons. PhD dissertation,
New York University, 1951 unpubll shed
0. Gombosi, Jacob Obrecht, eine stilkritische Studie, Léipzig: Breitkopf
und H&rtel, 1925
H., Osthoff, Josguin Desprez. Tutzing: Hans Schneider, 1962, I, 142ff,
G. Reese, Muzic Zn the Renaissance., New York: W.W. Norton, 1959
E.H,. Sparks, Cantus Firmus in Mass and Motet. Berkeley: U. of California
Press, 1963, Jl?—wZ
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Jesquin des Prez: metet Mitiit ed ¥irgimem

Sequenee sshemas
12 paired strephes :
Eash strophe eonsists of five six-syllable(three-iamb) limes.
Interloeking rhyme sesheme '
edd verse A

even verse

oo Cup

Sottiné%féihAmodcnunoquiveual C major, range gl-.l.

Metet sehaeme Lk
Prime pars: (Smijers)@=2/1. Stirephes 1-6. et
Sesunda pars: 3/1 and 2/1(see belew). Strephes 7--10 + .qdiqﬁf

LA¥'N

4 _?;ro lines of sequense melody, parenthesized omal}ﬁléitcrl
signify fingl netes of lines: A(e) is the meledy ef the first line ef
a 'trgph’;'!gding on middle €. Eash pair eof stirophes starts hg;ih

(below, eap

with A.1i

1. Mitit, . mm.1-23. by

plainehant A{se) B(e) C(e) D(g,) E(s) P

eantus firmus: superius ia 371, fairly literal. 4ot B

ether veiees: altus mostly free, nen-imitative; some paraphrase. .
sadenees follow ehant. ;

2. F'rt! ma ..-mm.22—53-

e.?,: tener throughout in 3/1. A: also bass in 3/1. C,D: slse sup. im 2.

others: ultus and bass imitation define meter as 2/1 and 3/1. @'
sadencses follow shant.

3. Naturam... mm.53-90.

pleinehant A(d) B(e) A(d) B'(l) C(e)

*.f.: primarily temor, slzo sltus, beth in 3/1.

others: strette imitations in sep., altus and bass; point eof imitation
based on line A.
eadenees: line A en D, B on C; A on G, line C on C.

4. Superbientium... mm. 20-109

e.f.: AB paraphrased by tener and bass. AB'C paraphrased by superius
and altus. Two A's idsatieal.
E.dcn-es fellow shant, but no sadenee fer B': eadenses on D, K, D,\\




Dad

Jogquing Mit

!.

5. Foreg... mm. 110-123,

plainebsnt A(d) B(g) A(a) C(e) D(e)

e.f.: superius, ernamented and with implications of 3/2.

others: altus in eanen at the 5th.
sadeonsas: AD sadenses on G, ACD cadorses en C.

6 hlx.lo.- mEQ 124‘147-

e.f.: temor in 3/1, litersl exsept for last phrase ferming the ending
of I'tima pars.

ethers: all veoiges im fairly loang time values, large voeal range,
masking the e¢.f. Twe A's almost identieal.
eadeonces: AB eadenses on G; eadense during C en G; Prima pars ending
on Iullf’ triad.

T Acoodn... Seeunda pars mm. 1-16., (fmijers 3/2=)3/1
plainehant A(g) B(g) C(g) D(e) E(s); jhe first strephe to go above
g, the qnly one to go as high as & .
e.f.: tsmor in 3/1. Smijers' fieta alterations for eadenees: 7
ethers: superius non-imitative, in tiwe valuse like temor, aluest
sylYabie.
cadenses fellew c¢hant.
8. Virge.:. mm. 16-43, (Smijers' @§=)2/1.
e¢.f.: bass in 3/1 8va dewa in scntrast to the high temer e.f. of 7.
athnxyx Line E repeated by tenor.
others: series of conons =t unison beiween altus and temor; when tenor
sings ».f. E, superius reiteratss part of alius.
cadenees: ABC eadenees enm €; D on C, E twise on C.
9. Audit... mm. 43-50. 3/1
plainebant A(d) B(s) C(e) D(e) E(e)
¢.f.: temor; alsc CUR superius im eanen with temer,
ethers: deelamatory, widely-aspssed scmerities, e.f, hidden.
cadences: AB en C, CD en C, E on C.
10. Cemsiliarium... mm. 60-81. (3/1)
e.f,: tenor with seme netw shamges; L stated by . superius, tener,
. suparius, CD stated by bass in eanon with temor.
ethers: amtiphenal, doesliamatery.
eadenees: Aj) eadenses on C; C esdenze om K, D on E; E sadenses
three times om C. /

EndiugS 3ui neoa salvet per cmnis. Saeeulormm sweosule. Amen, mm.81-96.
2

QOui nos...: entiphonal, ending twiece on E.

Saesulorum...: superius and tener in ¢znon oo & sequense, wiith altus
and bass to ending om G triad.

Amen: C triad.

BIBLIOGRAPHY
H. Ostheff, Jeasquin Desprez. Tulzing: Hans Sehmeideor, 1962.
G. Reese, Musie in the Middle Ages. HNew Yeork: W.W. Nerton, 1940,
, Musie in the Renaiss;uss. New Terk: ¥.W. Nortom, 1954,
E_H. Spnrks, C.ntgl Firmus in Mass pund Motet. Berkwloy: Univ., ef
Calif. Prass, 1963.
0. Strunk, "Some Matet-Typss of the 16th Century,” in Papers Eead at
the International Musicolegisal Congresa, 1944.

J. Veogel
April 3, 1974
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Verige pracas ex Liwr ta e, STed., Solesmes, 1901.

In Annuntiatione B. M. V. 188

3. Altera Sequentia, Abailardo auctore,

6. ! ® @
g—.—l—r e T] . A _Y

i
\. M It-tit ad Vir-gi-nem Non quemvis Ange-lum. Sed

= &=
E R [ = N G
] s = "y g [] l,
Forti-ti-di-nem, Su- um Archiange-lum, Ama-tor hé-mi-nis.
& - a L) am—

%—o——-—h———a—[-' g LI oy

2, Fortem expe -di- at Pro no-bis nanti- um, Na-tl-rz fi-ci- at

B "—*—m.ﬂ—F—:"—

Jf [
Ut pre-ju-di-ci- um In partu vir-gi-nis % Na-ti-ram stpe-ret

B e e s —1» L

carm—
184 In Annuntiatione B. M. V.
e e
a !__Il'=l.__i__..l'l ’|=___
qui mit-te-ris, Hazc dona disse-re;; Re-vé-la vé-te-ris Ve-limen
L n a A
e ¥ -~ —— |
‘ @ '@t [ ]
litte-re, VirtG-te nun-ti- i. % Accéde, nunti- a : Dic, Ave,
— e e AW o
o, ] PR SR -
. —a—Fa -
]
v ! =
cominus; Dic, plena gra-ti- a; Dic, tecum Dé-minus; Et dic,

—-“'_m“T._‘u_"“4

Na-tus Rex gl6-ri-  : Regnet &

impe-ret,

Et zyma sc¢é-ri-

i (I
l[l‘ P._i

-

al .14“5.1'

& Tollat de me- di-o. %Superbi- énti- um Te-rat fasti-

= - =5 a8 Tl
e @ -
= |

ne time- as.§Virgo susci-pi-as De- i de-pési-tum, In quo

o a

]
8 -a—
_i s h a a a - = | [

perfi-ci- as Castum prop6- si-tum,

Et vo-tum té-ne- asT Au-
L]

—a

= 5

P.“.._.. il&.*

I L

dit & susci-pit Pu-élla nin-ti-um ;

Credit, & cénci-pit, Et

—— 2

E_..=I & [ ]

e "Li—f—'_!

4

Eer 1" Rog e N ) =
§ ! + -y =——81
gi-a, Colla sublimi- um Calcans vi propri- a, Po-tens in

V0,
pa-rit fi-li- um, Sed admi-ra-bi-lem : Consi- li- i-ri- um Hu-

e — e T

pré- li- o. 5. i-o -ras e-ji-ci- at

Mundinum princi-pem, Matrém-

| -
& M

B | 5 (]
EI.I =

(] a .——b—l—: : ._j

que fa<ci- at  Se-cum parti-ci-pem

Patris impé- ri- i. 6, Ex-i

" = o 4
}" . 8T (b 5 ‘_J_-l-——.—-——.-—_' P
m' K [:} =

mi-ni gé-ne-ris, Et De- um forti- um, Et patrem péste-ris,
—— 3
-8 5 —

In pa-<ce sti-bi-lem. Sic no-bis 6-ri-tur Lumen de li-mi-ne :
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Jdittit od virpincm

1. The lover of unukimd would send, of all the anjels, his archungel
to be o wtrer | wossenger for us.

2. llc would auke of nauture o precedent; he woald surpass nature in
the virgin birth.

3. The child, born Kiug of Glory, would reign und novern, and would
clecmse the worl! of foulness.

4. He would crush the roofs of the proud and trample the necks of the
wilpbty with Lis  treng th.

3+ lle woeuld cast out the worldly leadcr, wnd by comuand of lhe Father,
e woult muite of the wthr o Martuer in Lis glory.

6. Go, hou who art -cat to announce these +i1fts! Kewral, you who are
wade feirful by the worthiucss of the Hes engrr, the words of 1ihe

LR ¥ o!

7. Go, wesseuyor, aud :r §L her, sasing "Hail, thou art Pull ol LTace,
the Lerml 10 with tiive, have po [oar,

e "Mcept that which the Lord hat  nirusted to Yeue 1u purity and
Cha-bity corry cut your task and keep yrur vow."

0. The siden heard nd recoived the dessa e.  he belieowed andg
conccdlved, upd borc a inli=-

10. A wederful sounselor, boru of @by v i hty God, a Father to
future jcucrations,

ira in peace, aur bSuavior for all the a,.05 to cone.  Accli,

{translation frow Lhe Nouesuch albua, 1=71216)

DUUKCES eited Ly buijors)
1)Rowe, Bibl. Vatimana, Cappella vistina, 's.46, fol. 1297-133%.
2)Petrucci, jlotetti G. Venetiis, 1504,
3)Josquini I'ratensis...Moduli, .. .lariciis, 1555.
Text and chant of seqguenee in:

Variae preces ex litur;ia tus hodicrna tua antiqua collectam aut
u-u reeeptai. lditio quinta. Lolecain, 1901, itve 133=5,

iedern aotet edition by Albert cuijers in:
verlen wan Joocuin des 1rbs: gdotelbiea I, Avsterdam amd Leipzig», 1426,

[
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Robert E. Seletsky
Josquin: Three Motets

Notes

In Motet #54, "Tribulatio et angustia invenerunt me,"
the finalis is Gj thus, the Bb signature signifies that
the Dorian mode is in effect. Actually, the ambitus
of the piece suggests the hypo-Dorian, 1In any case, the
strictly modal quality is mitigated by the almost consistent
uge of stipulated Eb. However, a truly tonal unity, in the
modern sense, is impossible because of the work's harmonic
organisation: most of the piece can be reduced to a prolonged
A with a bass D support, which resolves to the G finalis with
its supporting bass G. The I-V-I structure of later tonal
reference is not present. The small amount of editorial
ficta,applied generally where vertical relationships demand,

are sufficient, in the light of original addition of accidentals,

Motet #74, "Sancti Dei omnes orate pro nobis," is
nominally a Lydian composition; there is, however, a Bp
signature, suggesting F major to the moderm listener, although
the actual derivation is, of course, strictly modal., The work
is structured in an ABACA...fashion: when the tag "Sancti
Dei omnes" recurs, it is invariably accompanied by the same
music. Because of this treatment, an analysis may be
successfully undertaken from any of the restatements.

An examination of the piece reveals a linear and harmonic

organisation which may be safely termed "tonal."




Motet #75, "Responde mihi," is clearly cast in the
Phrygian mode, and while it is difficult to distinguish
between the two forms of the mode in so late 2 polyphonic
work, the melodic descent to the sub-mediant ¢l and the
rather low range of the superius suggests that it is the
fourth rather than the third mode which is in operation.

As is the case with most compositions in the Phrygian mode,
the gquestion of tonic-dominant relationships is handled

by absorbing modal elements into the polyphony: at several
points, the true tonic E is heard as a dominant to A.
Cadences which conclude on E, because of the absence of

a usable V, substitute the submediant €, which resolves to

E through a stepwise motion with a passing D. The low second
degree of the Phrygian scale, F in this case, is generally
absorbed into a descending F-D motion. Except for raised

leading-tones at cadences, additional ficta is unnecessary.
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