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h follow1 g dlacu n at pt a compa i on of 

th e slt10n of ~ 0 str n quartet menv by ozart • 

• J 7, mov m nt I (G major) and • 421, mo ment I (D minor). 

he co parison 111 tend to n r n op , tr a 1 

ucc asively proc dur 1 t ln th thre al ubsectl0 s of 

th toe osition f1r t th 1e grou b id t con 

th mat1c group (inolu in closing ter1al) • e erenea 111 

be me as fr qu ntly 0 th u loal 1 of th 

t o ex s1t10n , but p os d cri tl0 of this detall 111 be 

wh n r o 51 1 an th r r 1 1ns ad 

d to th o gra hie a081y s aceo til pro 

t tun te y, u ed y c 

, l.th a ct to fasel 1n an h g nt 

on or th other a sit 0 , 1c 

t 1 tres ad h r el er b eaUs of 1 

eCaUse - l1e nt r stl g thema J. ot 

ir tl r 1 s t to the present eompsrati • 

o d must be ald in a v nc eoncerl~ng 

pro ong d t ne 0 t a 011 , nd b e1 or 

rolong thl A. r u per thlrd c e tes pac lthln lei) 

o nt to th y be oarr1 d out. As r h indic , 

o 
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o ev r ubs quent r fe ences ln th di c lon, to t 

t ird d so nt t 1n F jor du in the brldg a e no qUlt 

correct since the A lch fo s t b f 

lng to my 'nal sls, only a passing ton fro 

t t rally n lnco lete pper neighbor to 

( irst th tic grou ). o th les ,a eso s nde d 

ected dur1 th brldge, nd t e prino pl o e t 

B 

the m9-14 

, 

a v ro10nged ton app rs relev nt des it the absence 

of A in m17,ff. 

-10 0 nstltute the fir thematic gro of • 3 7, 1. 

T lane d four-m a ur 

ant c dent and cons quent). hich lead to the d 0 tl 

oadenc of m9, f 110 

ded 

n io 1 a s 0 

i dl tes thl fir t 
II 

a flo 0 

1 sc nt f om S ( itl 1t r 1th ,. 
) to 1. he fl h dese t co s of t 0 hal estru t 

hlch corr s n o the two ha1v of th musioal h as ,. 
hle ear prolon G or;d see t 5-4-3 ooc 

<I' 

th 10 er hal of h o nt oc ur m5-10· 2 1s rolong d 

th oughout 5-9 o nd • 1n 1. 

1though this 0 n1 th 1c rou 1 qUit com le 

in it d tail, it ov rall har onic n contra_ tal shape, n 

ith n the sonata 0 e itlon m perceived 1t;h 

ittl difficulty· i t r of d sl t the nit 1 - an 

o ant - thematl idea of the ov ment (v1 • 1, m1-4) 1s 

t 
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introduoed; har nically, th onic ey ls eata lis d thro 

a ar e scale I v- ro e (s r h) ; 10 1c 111, the 
A 

structural tone 5 is p olong d th preliminary desc nt to 1 
,/t 

(5 is immedia ely reestablished in mil see gra h). caus 

lt ends lto ull a ence on the tonic, accompanied by a 

scent 'to 1 1 th u r va c , t rst t matic roup may 

d scribe clo d. 

he f1r the attc gro o • 421 I is longer than that 

of • 387, I ext nd n from to m14. Unlike the ajar e ple 

1t consist of t 0 at c d h h r of th o main 

phrases of th ir t gro .• ml-B and m9-l4. -8 c nslst of 

a classicall lane d C n -c n quent hrase (4 + 4). 

s the t anc i re lect struc

tura 1 1n 

in th 

n rr p 10 chn qu (I-V, -V-
It 

u per c) fu to 1c cadenc is 

each d n m nd n,A",·p.''''or the ir t po lon of t the t1c 

groLlp might e 

ith )-2, 

though h 1mmed1a e 

a pearanc -n te th s be qu t de c t 0 

V i th 'c 110 ( -) Drev nt an tron feeling f closure. 

The sUbsequ nt po t on of h fir the t c (9-14 1 

clearly 0 ot1v1cally, he 16th-note figur of 2-14• 

crea an uninter'-·' ....,.. ...d flo ro the first grou into the 

bridge ( 4,ff.); harmo 1cally, a V is prolonged hlch ver 
A ~ 

return to I; ic ly, r ~ d esce t from A (5) to (2) 
~ 

create x ecta i n o let 5th de c nt to 1 nlc , of 

cours 1doe nit occur: th E b om 8 1 c on funct onin 
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as tel a lng to to F thin V of I I, 11 the sId 

to 1 ts u e n ghoor Bb (ee ra,) 

1 o en ng th tic group func ons e diff r ntl 

t x i 1 n tal does tne flr t J I. 

T e la ter irst g ou repres nts closed t, h rmon cally 

and melodica11jo, lthln the 0 era1l tructur • In e 1 

rou • 1, , th r cess s gun in th secon p ra 

ar not com leted, b t ar rl d th ou to h brl 

as 11 nt1y 

e brl of • J 7, 1 0 24 Its 

al 1 r h tot at 

11 4 r r sent a ri d (alb: t i y 

a 1 d) r st t -5 sub equ nt th tic e1 ents 

1n 15-24 a e t ir 0 1 i 

this bri ln ro u n t 0 

, lt 0 t 1 teri 1 1 

er s of 1 d t u e. e hra ln , for examole, 

lch as so lane t 1 ro p (4 + 4 2) 

beco co 1 1 s cle r ln ml1- 0, l~.·o~I.J 

the rese c , ln these e ure, 0 mltation nd, 

mUlti sl ou lng 1m lied b th var 0 

lmltat e rt It 0 h com s1t grou lng y be lnfe d 

( 14, m15-16, m17 1 , m19-21, m22-2S> no cl ar dlvision 

i t beaus 0 h cont nuous tion of t acro 

1 sions. fu ther com 1 ostio f hra 1 troduc 

1 ho h 
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in m22 w t e 16th notes 1 th lrst 011 1m ly, 

temporarl1 , o plng b hal -mea res ( 22-24) • h 

lac of clear 1 slon betw en phrase grou ln s e lac 

of sy etry among the gro lngs (1 e , 4 2 + 2 + 1 + J) cr t 

a fee ing of 1m al c I or instabl1ity, 1c is in aceo danc 

th the t an 1tl0 al rol of th bridge. It is not surpri lng 

that ith th rrlval of th seco d thematlc group in m25 t e 

phras - as will be discus ad r sently - re tore the 

lanced r slng nle we C racterlstlc of ml-10 

d 

i tl ,ho 

n 

c 

d 

s 0 - to the op lng .J 7, • 
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In f et the des n of 9-20 - .f, th trl1 f1gur lntroduoed 

in 1. and vIa. is nti ely n 

The br1dge 0 • 421, Irs bl s that 0 • 387, I 1n 

that its hraslng d rt sud enly rom the s hieh 

eharacter1z d th fl t th t c g u. Th au c s~lve 

s e nth-note f1gur of ml2-14 ha aIr ady suggested gro p1ng 

ting of half-mea ur unit. The inclusion of a fourth 

tenth-note pattern (vol.) eau es the strongl a c nt d 

6 
1 1 th ddl of me sure 14, thus h1ftlngV5 0 III • o f 

th do beat fro b at 1 to b at 3 ub equ ntl:r, th third 

b at of measur 15, 16, and 1 -20 are g1 en more stre s than 

the first beats of h s ea s, and, hence, th se th 

beats begl polnt 0 a tlculat10n 1 th the 1 r er . hrase. 

The unlts of hra lng 1n t ese Ule r on 1st of 

hal -me sur s r the t an m asur 'The groupl IS 0 ed by 

h half-me ure un1t are qUl re uler. To my ear, 

14 second h If - ml5, seeo h If re re ent a group 0 3 

(half- e sur ) i 6 e n 1n gr p of 2; m17-1 , 
a group of 4; m19 an m2 J e ch a group of two. 

In 21-23 (f t 1 ) r ce t 1 1ta on 

rend rs he ,hraslng am J t 1 1d 1 t d o 

• 3 7, 1 pI conflict ng 10n of 

the ra e al d the co f r ocr 

1
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hird beat of the me sure remain he 01 t of rhythmic 

e hasi through the final m sure of the bridge: The tnird 

bea of m23 i stress d 5 t e fore e t10ned imitation s 

interrupted, an th thir beat 0 m24 r r sents th final 

downbeat (as ell as e oi t of melodic and h rmonic oompl t10n) 

of the bridge. 

ain. the 1rr gularit of hr sing, the ack of symmetry, 

in the bridge - aD ropri te to a tran 1tional se~on - is 

counteracted, 1n K. 421. I. 5 in • 387, I, by an 1mmediat 

return 001 nced pnxa.slng i the second thematic group 

(m25, ff.). 

Th tonal struc ure of the t 0 brid un er c nslder tion 

15 closely elated to the n t re of the r e ign. 5 s been 

observed, the br1dge of K. 387 I e virtually 10 breaK 

1th the fir t thematic group in terms of de~.I~.. t in fact it 

b gins with a rest temen of the m emen~ 0 ening me s re • 

The bridge of ~. 421, I, on the other hend, s et off sharply 

1 rom the ree di mus1c by ~ chord 0 14, nd sUbsequ nte • 
ly emoloys atertal hich 1s distinct fr m (slt ougn not el ted to) 

that of the first thematic group. 1mi ly we find that the 

bridge of • J 7. I ffects a radual to 1 sition rom I to 

V hile that of • 421, I shifts immediately an a r tly, by 

mean the aforementioned t 6 c • fr th ope ing I 1 to5 
the e f II. finiti arri 1 s laye until 

m2 .) As th r h shO s, 11-14 of • 3 7, I - 1 s it 0 
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ro r sa on 

of ml-4: 1-11--1 The base on 1 sub eq entl prolo g 

t ro hout m 5-19 h Ie h 1n e 1c tone oves to 

a 5-6 mot1on (0 •• , Is., ml8-19) nlch rep res t rr va 

of t' e e ton (V of V) in meas re 20. T u t mov a a 

fro I 1s carried out subtly (almo t i perc p ibly) th ough 

the ai Ie contra untal tect1Diq e 5-6 0 er t on c ba s 

ton • The bridge of • 21, I contains, on the other han 

1rtually no transition om o of ., rath r th V 0 

m9-14 p oceeds d r ctly to ~ f • Th 

a1 n1f1cant tran or t10 - re te ate t. 

c1 s of 

o erence t t S ori i co 0 ton 
A 

h C 15 ro 2 0 I to 7 of • u h1l
 

ore t
 1 vote o 

tra 

o t brid 

of V to 

III is 

h r n ltion 

21, I.fir 1d 

he res 0 la ter orid s devoted t h oro 0 at n r 

V 0 I ( ra h) 

term of Ii ar o 10n (as ell as ha monic ot on d 

he tic d gn}ml -14 1 • J 7 t I r pe t rC1 so nt 5 

fo d in ml ( graoh) • n its econd a ar c • his 

descent 1 It re 0 y sl ghtly t ro h t i tio of the 

chromatic sing tone C# be een D (5) and ( )" n y aft 

th s in t a t d d c nt s r 1 erated oe th top 1 ne 

part fro th curs followed i th ir t i gro 

• 421, , th o en n easures of he idg a , 1 te ms 

0 th truct 1 p r c (as 11 s of the mo ic ro 
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and thematic des gn) unrel ~ed to t frat h lf f th f rst 

th tic grou. • he 11near m tion of the b ldge s in fact 

11 ed to th t f the fiTS h tic group not - as 1n • 3 7, I 

trough re etition of a rticul r melo 1c s , b rather, 

through its conti u tion of a rocess i itiated in the se ond 

h lf of the fir t thematic group (m9-14). As was noted 

earlier, the fir t the tic group in • 421, is 0 e ino-
1t nds 1th V, and ai c no cadence is reac e • s the graph 

att nt to sho , 'i com lete nature of the fir t 

th matic gro is r f ct d i t motion of the structural ,. 
to voic • n m9, after the lni tial mo ti n 3 2-1" h s be n 

co leted (a ave - -I), the bass b gins the rolongation of 

A (V) hile t e to voice reite at s a descent ov r the fourt 
A 

A- (5-2). re may e some que tion as to whlc tone is 
Jl 

01 nged 1n h se BUres: 5 or 2. It ee s 11 ely that 
A 

the 2 - u tl t 1y a neigh or to 3, leh is restored 1 m 4 

1s rolonged but is shifted to n inner voice s t Bb, n 

u er neig bor to the A is raj ct d to the top. It aooea 

that. s i s ge ted by the gra h t e - Bb neighbor 1 , 1 

the large, an lnne voic raj cte to the to for th ur o e 
t1 

of creating s ce bove the ton (3) hich is th rolon ed 

struetur 1 tone of t osit'on see 1 on n xt g ) . 
While tn F- F neighbor 1s of overriding sig 1fie Jce on the 

e ground 1 1, the A-Bb- ( ) leh D e are the c nt' 

1n major is crucial t the p longation of (3)" • 'he 

estab 1. ment of the A in the u p rmost register ta place in 
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i 1'10 th t th a h show t structural melodic 

ogression of e t 0 br dges quest 0 clearly enou h to 

obvi te a 1 cus ion of c r r s on 1 ros Cl rly 

the t 0 UDp lines t cwo very d1f ced 

since he 1 rger st uctur s it i h c c't10n 

if erent. s as been 1m 1 e lread , th ove al lin r 

rOcess of the e s t 0 in 1 t lon 
A 1\

of t e () ( t least thl 1 my conten 10 ). () d 
/I. 

to D (1) in the f st th mat1c gro Pi 1t 1s tor d 1n m24 

t 1 m or. T. function f the brid e 

in the over 11 rolo g tion is the establishment of 
.... 
J f ) 

hro gh its u 

r ch it xec 

r 

te 

n ig bor Bb 

it third d 

tter b creating 
, 

sce t to 

s ace through 
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Th ov raIl linear roce of h x sitlon of . :3 7, I 
A 

1 the Ion a ion of D (5) • a b en obs rve , t rst 

tn matle gr uo co t n a e ce t from to G "l) • 

The D is lmmediat 1y restore t outset of the br dg a d 

the 1n 1 1 t d 0 scent of ml-10 hea in 

mIl 14. Th re ain r of th brid e conti ues th1s cent 

to G, but the o 1 r t of arr1 al s i was in 

miO. During he 5-6 otion of 7-19 iSCUBsed above} th G 

1s trans ormed r m consonant e I f major - to 
/\ /I. 

dis Onant to - 4 0 D Jor ng fr 5) to (3 • 

Th s c d tl t1c t t esoelt from 

F to D c hu , o e h a ace 0 t x osi ion, been 

prol nged y octav desc nt. ro 0 e ri g th n thi 

d scent h s bee 0 1 t do 6th • 

I o 1 b not h r t o e sition 

are not aa dlssi la.r in t elodl s ml ht b 

thought. th se to rolo n 0 ., bot 

comol te th '01 n a.tlon of t d sc t from 

its upp r t 2 t 0 11 to t t 

up er hir d se ibe bove, in op n 1 0 

rogr 5S uri th b_i get o th lrd u:c lar 

th olv ro n u rd tll r 0 we. 1 t • 

21, I th e tabl1 h ent of the t rd to the 

rolonged ton ( ) Oce r in th f1 d 

t n into the 0 t 

• '3 7, It 
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t t 

t	 u per t rd ( ) to th pro nge n (D) if 

p lch sUbsequ nt1y 

earr1 ou the desc nt to the 0 along d t • 

s nd mat10 gop 0 • 387, I (m25. ff) and 

K 4 ( 25, ) a e a 1k 1 th t both co bine balanced• 
nhr in it a feel ng of elodie and e mo ic arrival. 25-39 

in • 3 7 I conta1} t a bal nc d ( teo dent d consequent) 

slx-m sure nhrases follo ed y tom asures of extension. 

Interrupti) tech'"'nlque is clearly in 0 erat on (see gra9h). 

o interru tiOD is ora, nt in the seeo thematic group of • 421, 

I, but rn25-J2 consist of a b la ced four-measure s 

foIl d i
 

i qUi ocal r lin of
 h c 1s 

sustained throu h the main t e on It has 

b en, in both cases, ff th 

transition f am r to the new k y' t s co d t emet1c group, 

in bot cas , rolongs th new y. i f c nt diff nc 

exist ho bet e th t a co d rou i t ~ res c o 

truct ral lodic motion. he sen e of 

f t e 

• L 2 I 

1	 m ar - f r g a 

1 t . . ... 

u	 in lit ge part t t e ct tna n • 421, I the u per 1i e 
A 

has . Ire d esc nded f om 2 to " 1 by 25, ere ticl at the 

arrlv 1 of t econd , a fee ng 10 ic co etion 

~ ~ e1 rm nie rrivel. I • J 7, I i is th up er 

t 1 F ) to tne rolon t (D i h v s m2S
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thu any ell of elo lc co Ie 0 ls de d n 

her t d sc t rom to 1 • t al 

then, th t 421, conta ns 'd 19 cona 

wn.er'ea t s co of • J 7, s ot a' 1 

• tructura1' sec n r • 

h t r a1 w ich 011 t rrl 1 f e in struc UT 1 

tone in each ltlon (m25, r • 2 , I d 0, ff 

• J 7, ) 1s om tted rom the 

i ulrlc t, ut c u h s 0 c t t e 

scale m lodlc or r lc 

rath n 'structu l' n 't 0 g, 

o eve , a inte c10 1 g 

a ur of bot itl 1 t t 1 d 

b at 0 t;h e s as 1 d gro 0 (l 1 -
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easur i s are uggested 1 slightly U h less 

cons 1cuousl than in the bridg th b 1 c d Dh lng 

1. troduc d by the eeoo d th rou. Both s cond groups 

reu ated 

is 

32 35, too r p in groups of our 

te. 

hat t e 

the f'act th d fig oee rs first O!l 

beat three 3 
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5 ,a ou 1ng b 1 8 oce ch 

1ml1 r to that 0 • 21, I, mJ2-JJ t 1 egun 

synco ted f1 ur oc ur fir t 0 a thir beat 

on f1 st beat. h dale ffects {the us 

sure unit + 4) 1 follo ed 

y ext o f-Dlea:Bureunl (50 h 

ole r d b a h fir t b t of m55 th 1 

nough fo a t o-measu e clos1ng 

T 1 ty it 10 nV'!:.CL~t ae v 

i r 1s 1 0 

such hyth f t x c d ration. 

T 1s 

t 

5 

clarity 

motive 

com 

ofit1te rem 
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