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CARLO GESJ ALDO 

ADRIGAL 

hen we think of CIlrl0 G aldo, Prine of VenoM, we think of tiona1 

expression and chro tici • Reee Mid, liE essien WIU! his rl int r st

motio 1 xpression, no cone rned with -music or music 1 d crl ti n 

of individual words. To this ~nd, h nov 1 u of ~hro RUci ." ( .as 

1'59 431) rd Lowin ltv tat as! la.r "', "Constant dt m ti 1"1 

jor d mi or int ls, continu d sifts of th m nie e nt r, 

t s 1 (1 tak- no mor th n 

s n ea r s to r th"'l chief ea. of tt i -

g that tonal instability ich G sualdo r. ss th 

hisi l' - 43) C ro ti i is c rt inlY not t 

only t chniqu that eualdo us d--no cOlmnl3sere s 1 is ha d ntj r 1v 0 

the us of on "'.,.'....-et er the oth r t ohninu us d 

his f au! u 0 chro t.1

oi ? In this r, 1 11 sw r hese au stio s bv c r /111 

des ribinR hi com 0!51 ion 1 t eh il'!t.1 1 d i 1s. 

au Ido's six books ot five- rt dri ls 1 bUsh d ile 

Gesualdo was st'll ltv nd blished oth in scor fo for 

etudy nd in rt books for Th drl~ls I hav o as n for 

naly is co fro Book II (r r sh d in 15 4) nd f Book VI 

(firs blieh d ll) , d natu 11v a conclueio J ,'11 d s-d'" 



on these worke c n not be d tini t!v , rot e onlv· It11 h th ele e t. ort' 

to be agr_ dad d'sagr d W1th. 

1'h most obvious teehniau us d by Ge8Ualdo . e hi e con ra t of t xtlr~e. 

Chord 1 text re nd contrapuntal-imitative te. ure we~ clearly d lill at d 

in Gesua,ldo' e mind. All our of the oi c e ,t fo 

copies of the ieoes) be w th 0 ord 1 stat ent of th~ n nin h~ 

of th text, which rol10 d bY' a con r runtal sta 

In th madrigal lIon e to lia il ben 0" t two ho al nh , (m.'1 • 

-4 and 14-17) re surround d by eont tal ~ sese slaldo'e a dlin 

ot the second hraee of t xt is an xc llent 1 of his count rnojnt 

(Me s. 4-14). Th hras be ins with a solo sht . I!!nt in th <> ond vo ce 

'r/hich is tollowed b ither a duet or a solo stat m t of th m~ t rl 

and motive. As he approaeh s t e cad no t t xt cha R 5, the mo iv h~n~es, 

and th t xtu co s thick r n 11 n ea re lL~ 11.11 fivf'l vole !!I CCl 

to ther on a G-ma,1or chord. Similar hras sen b found n m,lr s :'7 '1 , 

and 3'-42. In l1'fupiaTlRi, 0 FilIi mia", notic th chordal (m~A • l-~) 

fo11O\\ d by a cont !'UlJ 1 hras ar to tho d'!scrlbed before ( s. 

-12). He , how er, the imitation is not net and he cadenel'! i .. rOllr 

voice inste d of fiv. The last otion of this i e (e s. 33-4 ) i 

d nse web of five voioe con rapunt 1 movent th i tat! ov rl~. nin~ 

phra s. H r Gesualdo is or!'! aith to Hng rhyth e mot'ves h n 

he is to elodio imit tion. The section ends th a Josnuin 11 riv 

to th cad nc charact rized flurry of ~ixt ent not~. In" oro, 1 !I 0, II 

we find like befor a chordal 0 nin folIo ed by con ra 1nt 1 c d hr s • 

Here, tough, the dif ~r no ohvi ~ wh n look t th 

note values us d n th t 0 nhra.see In ." fir t 1"Ihra~~, h,", 

dott d whol no ee, whol no ~s 1nd 1 1£ In con r s to th" ret 

phrase, t lon ot lu n th ~econd 1s h 11" no ie. 

--- 2



oecu 8 onl one n th mid t rna v ouart r, i htb and $ ee th ot s. 

Notice Iso h unusual ead nee in ~e su e 10, a'e' s ted by on voic 

reced d b ;l four voic a- ord. his Ie Gesu ldo ch=ln es back 

to 1 n er . ot value and cho da e tur (th reason for thi will be ...xnlaine 

lat.er) • 

esualdo' chrom~tici be r~ ent~d hes y irs. ~ eerihtn 

p s in blch virtuallv no chr atici a ear. This (meas. 1-5 

i 'tNon m i, non mAi non can ero") is obvi slv h B-.lat 10r, in f::L t 11 

no e and cho can h Recount d for in th k~ of S-flat. For ther C~-

as r9 of th 1at R na 8 nc S "Quld e unusual btl for G sualtio, 

as we shall see, it is very unusual. In thi as unc ion ar

monically as' s n .1' -ac cho ·xc or he B-flr1. chad 

in easure 4. Th ~ irst ohord ical 0 ~e last ord 

rase a eta c ali tv. '£her 5U. SOl nu Hll 

adene s. The i ret i 0 ,la.II S 5j 13. to tl,e
 

1uet 1 Sm18 n onl t 0 wa s: it is 1 d· nd
 'l V-I 

l.i ke c d nc Both s are aldo s. Th eho 0 

(meas. 1-3) ar eN jor, a m1nor, B major, G ~10r, (n ,. a-b-c-), 

G major, E , and a nor. In th fir t four c or !I, Ge lda u s ll!V 

of t e tw lye no es, ce i Iv a co at to t B- t or hr se. 0 h"'r 

unu al 5 at of th s pllr.... se r t sonanc 

nd minor sev nth in o t to j e cnn 

voice,	 nd wha.t amounts to a V7_1 c d nc. n a. 

Gesualdo's r solut10ns s in " oro, 1 0" m ~ urt.!s 

30 nd 31. H r the rase b F major c rd ! thrall h 

sein chords 0 E-f t .10 ord follow 

gi 

cond 

or 7 

whi h reeo v s ve~ unexp c dl jar chord. 

the phrase an tran ses i u a fi eo tha t e trl to olu on 

no fro an F major 7 to a B rna jar char • 
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The la t ection at t is i.c can De rna e un ·ct d r-sollt on8 nd 

1" of lda's favo . i e8--th~ OCClre C 

1n th,.. no chords ilt on t. sam" root. 

34.-3' is an e pI of uc a phr~~e. The iret nor or 

ich is follow d . atelv y an l ma~or chord th t lead thro ~ an 

a minor and nor ehord to t.e in 1 rni or. Be h h d- 0- n 

and he e .inor- jar contrast tor.~l ins iIi ~t 

one f1 de often in G ~ldo. ext hrae~ ( a .• 3 -3~) can a"ns 

both an a minor a dnA m.a. jar cho and a ~ mnor and G rna 101" hard. or 

is "Mo 0, lasso" at;vpieal, tor in rI'fu Di n i, 0 FUll i ," one fi s 

minor and a G major hord in a 1" 4. nd n in m" sur • In t 

phr 5e beginnin in easur th altern tion 0 F l'Ia or chorde rith bot 

b-tlat minor nd B-fi t major chorde is im art nt. lotrt er, i 8 

25, 27, an 2a we find mo jor and nor cho ds--E and -fl~ ~ d b-fl~t, 

and Band b. Notic also h ~ r"solu ion chord in t1SU 2, B mA 0 char 

which is totall un cted atter ro~ e5ion of ., E-fl~t, B-flat, ~nd 

d chords, but that is sualdo. 

In addition to .101" a. dinar chord on rasts G su Ido is v fo 0 

rogressions of rna 101" chords. or ns nc, in IINon It to li~" t 

phr! contains only major chorde--no nae in~ tones, no n '"hbor a 

nor chords, just rna or horde (B-flat, F, C, ,B- lat, ). L~t 1" h s s 

n the ieee contain inor chords and 0 co rse w f he or inor 

contr st i m aSQr 5 (G an ) and in asur (d nd D). An int .tin 

cor lation is t t most 0 nhr th us rna'or nor t~ ~nrll 

unusual harmonic events a lly c ordal ~ther than on ~ ntal. 

eee s that when Gesualdo rnA e on ram t 1" or co I x h eO'1ilOf!!l~ltl!!IS 

by king anoth r ra eter less cornul x. . h n th e rap ssion 

is co plex, the t x ur is strai~htto rei chordal, nd w n t e harmonv 

is !Ii ple, the texture ie a w b at co n e into 
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To d lin te th orm 0 hie drl Is, G su.aldo u s sev r 1 devic s: 

tition of os eno 8, r tition of 8 ctio e, and t xt r titions. In 

two of the fou drigals studi d, the 0 enin seetio is rene ted i hoth 

maic and t xt; sic howe er ie tran s d wh it is pe t d. In 

llMoro, lasso, I' th 0 en! as explain d arli r i C-sha A. B, G. s 

hras and th ntir section followi.n~ it r !Ures 1 -2 , 

th rep tition however is ot e ct. e suree -3 of tbe 0 nin corr e~ond 

to mea res 1 -1 of th second s etion, but in t s cond sec ion th music 

is r ns sed u a fourth ( r , d, E, C), th voiein~ is SSAT ins ad 

or SATB, and th duration of th co d chord is aIr notes inst d 0 

ole notes. In th second phr ee of ch etion h liS· cal 1 tionshi 

is ot n xact trans sit on f a [ urth but is both ior sec nd nd 

a fourth. Th por ant cad nc in each section (m s. 10 ~nd 4 r~ ctiv 1 ) 

e in C and F, a [ourt rel~tione i , but t e tonality h~ t rinR 0 ~ 

which follows ~ach cade oe is E-tlat in ea~lre 21, 

a jor second down. The final cad n IS in ch etion erv this ior 

cond relationshi and are on D and C resp etiv lYe 

In "'I'u pian i" Geeualdo a ain r eats th 0 ening ( e~ suree 1-12 r ted 

in 13-24) and trams 0 it rot her the ra sition ine a fi 

and fin liy cadene s to sur s 1 5 and 1) 17 a vi t ~11 

identical r .yth calb n t xtu 11, 0 voic how v r h e b tran o-d 

u rtect fit h. T:h~se ohr 8 8 dence in m~A!Ur~s 5 and 17 on f miliar 

Ge8Ual 0 oro ession inor to ma 10r chord -- to G in t!1e f rst hra. 

and d to D in the e. 'Ih contrarontal s etion followi'" e 

oad~neee is ore labo ate in th s~co d 8~etion than in he first for in 

the second et on Ive rt count~ noint is t~e r d min ~ tur ~~d 

wo or f r rt count r in r do inates in t 1rst 5 tion. 
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The same t chniques or re etit10n nd tranenosition a so occur 8. 

mor internal Ie el \in Gesu Ido's drlp;als, wh n he r-n ats a.t some trans

posi tioD on ohrase. An 'PI CJln b !olmd in "Non Mi" mea5l.lr""s 17-"1. 

Her th chord structure and vo'cing of the fi~st hra~e ( , D, ,F) is 

transposed u a Ii th for the ee ond ohras (d, A, b, C). Ais her, s in 

"Morc, lasso" the voicinll!; is chan "'d rom SATB to SSAT wh n th trans 

oocurs. Yet anoth r xa 1 of this devic can be found in 'Mora, 

lasso" in asur 30-33 ich were dieaue ed e ril r. h ve hra. 

r tition, tr neposition and voicinF- chAn~e. 

The third dena used for formal stro tu e bv Ge811a1do is sifll 1 r ~-

titian or sections without t soosition. Tttis occurs mo t of ,.n with th 

la t s etion of a dri al. In bot "'1\1 ian " and I'Moro, 1 seo", th fin 1 

secti-on is re at d, eeesetully eo nl tin the il"c thOlP'h th finlil 

cadence is unrelat. d to th oth r s et one 0 th I fI 0 , la.eso" 

for instanc th final e d ne ie on an A or chord and his is tl1e only 

tim. in that I AI function as a tonal c nt"'r G.su 1 0 

decided to re at th final section. 

To !IUIIDIla ize: In addition to chromatici G $,l Ido u ee 10r nor 

ontrasts nd unexp ct d r solu ion to oontinu 11 P'01""1 1 

he r peats e etions with and without trans ositon, And h hTl'!. S 

imm di tely tr n8 sin! th and c nging th voicing. in~llv, h d lin 1tes 

his c on clearly by 1 a.nd con ra n tal 

t tu e. 
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